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Burcak Bingal

Devam Etmek Gerek

2019, Gencg Yeni Farkli sergisinin onuncu vili... Zilberman Gallery —o zamanki adiyla CDA-Projects—
gorsel sanatlar alanindaki yeni Gretimlere yer vermek, yarattigi bu platformla hem geng sanatgilari
tanimak ve tanitmak, hem de kendi sanatsal agini gliclendirmek amaciyla bu sergi serisini 2009
yilhinda hayata gecirdi.

Gecen on yillik zaman diliminde, diizenlenen acik cagriyla bu etkinlige yapilan basvuru sayisi
yaklasik 3000, calismalari sergilenen toplam sanatgi sayisi ise 136 oldu. Her sezonun son sergisi
olarak Geng Yeni Farkli, galerinin Misir Apartmani‘'ndaki mekaninda dokuz yil boyunca katalog
esliginde sergilendi.

Istanbul'daki sanat ortaminda genc sanatcilara ayrilan yer gérece genis. Geng Yeni Farkli'nin yaninda
pek cok yarismali sergi diizenleniyor. Bazi kamu kurumlari blinyesinde, galerilerde ve serbest
girisimlerle gerceklesen bu etkinliklerin aralarinda siireni de var, artik devam etmeyeni de...
Kesintinin ve sireksizligin neredeyse kader gibi yasandigi bu llkede bir galeri olarak Zilberman'in
istikrarh bir bicimde genclere sagladigi alanin, kendi sinirlari ve misyonu kapsaminda 6nemli bir
sorumlulugu Gstlendigini dlislndyor ve daha uzun yillar bu etkinligin devam etmesini diliyorum.

2010 yilinda istanbul'a geldigimde, ilging tesadiiflerle yolumun kesistigi Moiz Zilberman'la
tanisikligimiz beni once galeri sanatcilarindan biri, daha sonrasinda da orada sanat direktori yaptu.
Sanat yapmayi siirdiirebilmem icin 6nemli ve gerekli olan bu is, beni Geng Yeni Farkli projesiyle yogun
bir iliskiye sokmus oldu. Ben gelmeden bir yil 6nce baslayan projenin, orada calistigim zamanlarda
ylritilmesiyle dogrudan ilgilendim. Jirinin olusturulmasi, seckinin belirlenmesi ve serginin
kurulmasi asamalarinda etkin gorev aldim. Bu nedenle de her bir sanatgiyi yakindan tanima firsati
yakaladim. Gecen dokuz sergi boyunca bu seckiye dahil olanlarin hepsi sanat yapmayi stirdiirmtiyor
olsa da, gegmis edisyonlara doniip baktigimda secimlerin ne kadar tutarl oldugunu, bugiin
tretimine ayni motivasyonla devam eden sanatcilarin coklugundan anliyorum.

Sanatci olmak isteyen genc insanlarin hayatinda bu sergilerin 6nemi ¢ok biytik. Bir kez “geng
sanatgl” olduktan sonra da is kolaylasmiyor. Sanatci olduktan sonra nasil devam edilecegi de

One Must Continue

2019 is the 10th year of the Young Fresh Different exhibition... Gallery Zilberman —or CDA-Projects,
as it was known then— first realized this series of exhibitions in 2009 with an eye towards creating
a platform for emerging new works in the field of visual arts, getting to know and introducing new
artists, and fortifying its own artistic netwark.

Within the past ten years, the number of submissions to this open call-based project has been
approximately 3000, while the number of artists whose warks have been exhibited is 136. Young
Fresh Different, which is organized as the last exhibition of each season, has been taking place in the
gallery's Misir Apartmani space for the last nine years, accompanied with a catalogue.

The space reserved for young artists in Istanbul's art scene is relatively wide. Young Fresh Differentis
concurrent to a number of artist prizes and exhibitions. Some of these projects that are realized by
state institutions, galleries or private initiatives are still angoing, while others have disrupted. In this
country largely defined by interruptions and instability as if they are weaved into the fate of the land,
| think the space that is consistently provided to young artists by Zilberman Gallery shoulders an
important responsibility within its own framewark and mission, and | wholeheartedly hope that this
exhibition series continues for many years to come.

When | came to Istanbul in 2010, our serendipitous encounter with Maiz Zilberman first made

me one of the artists represented by the gallery, and later, its artistic director. This position, which
was important and necessary for me to continue my artistic production, facilitated my involved
relationship with this project. During my time at the gallery, | was directly involved with the
development of this project which had been initiated one year prior to my arrival. As such, | have had
the opportunity to get to know each of the participating artists closely.

Although not all of the selected artists for the previous nine exhibitions continue to make art, looking
back at the preceding editions as a member of their selection committee since YFD3, | am happily
recognizing how consistent the selections have been from the number of participating artists who
seem to continue their artistic output with the same mativation today.



basli basina bir konu. Sanatci olarak nasil kaliniyor? Bu i¢ diyalog nerelerden besleniyor, nelerle
carpisiyor? Uretmeye devam etmek icin ihtiyac duyulan motivasyon nasil saglaniyor?

Son derece zorlu olan bu Gretim ve var olma halini stirdirmek icin sanatgilarin maddi ve manevi pek
cok ihtiyaci var. Sanatginin malzemesiyle, konulariyla ve dertleriyle girdigi ic hesaplasmasi kendine
akabilecek mecra bulabildigi 6lclide de derinlesiyor, zenginlesiyor. Kamusal kaynaklarin yok denecek
kadar az oldugu, neredeyse tiim etkinliklerin 6zel fonlarla saglandig bir ortamda kendine bu alani
bulmak da en az sanat yapmanin kendisi kadar karmasiklasabiliyor. Ozel girisimlerle fonlanan
vapilarin nasil calistigl, hassas iliskiler agi icerisinde destek mekanizmalarinin nasil isledigi gibi
sorular yoruma acik bir sekilde kenarda dururken, s6z konusu kurumlarin olasi émirleri, devam edip
etmeyecekleri kirilgan gelecekteki ihtimaller olarak tam karsimizda duruyor.

Yillar icerisinde 6nemli asamalar kaydetmis bu galerinin 10. yilinda, kendiyle yasit projesi olan Geng
Yeni Farkli'yi bir ara-degerlendirmeyle ele almak icin iyi bir zaman. Daha dnce calismalari bu seckide
gosterilmis, artik belki daha az geng ama farkli olmaya devam eden, sanat yapmayi siirdiiren

bu sanatcilarla bir araya gelmek, benim acimdan heyecan vericiydi. Bu sergi, hem onlarin yeni
calismalarina yer vermek, hem de sanatgilarin kendi motivasyonlariyla sanat diinyasinda var olmay!
degerlendirdikleri sozlerini duymak icin iyi bir firsat oldu.

Devam Etmek GereK'in kiratori olarak, 6nceki edisyonlarin olusma seklini sergi modeli olarak
belirledim. Onuncu yilinda kendi tarihine bir ara kayit diistiren GYF 70, kendisini konu ederek sekillendi;
acik cagrinin yerini, bu sefer bu sanatcilara yapilmis acik davet aldu. icerigini, sanatcilarin giincel olarak
tizerine yogunlastig islerinden veya onlarin gostermeyi onerdikleri projelerden secerek gelistirdik.
Onceki Geng Yeni Farkiflardaki karma sergi gelenegini takip ederek, her bir bireysel anlatiyi, yer

yer ortaklasan ve farklilasan halleriyle yanyana getirip, isin 6tesinde sireklilige ve 6znel ifadenin
kendisine isaret eden bir yapi kurgulamak istedim. Sergi hem GYFnin kendisi, hem de sanatcilarin
aldiklar pozisyonla ilgili oldugundan ben kirator olarak sadece bu stirecin akisini kolaylastirici bir araci
pozisyonunu benimsedim. Sanatcilar ne sergileyeceklerine kendileri karar verdiler.

GYFnin tarihinde oldukca gticli sanatcilar var bu nedenle en zor kismi sanatci secimi oldu.
Olabildigince ok sanatgiyi bu onuncu yila 6zel sergiye dahil etmek istedim. Calistigim yillar
icerisinde Uretimlerini ilham verici buldugum, merakla yeni islerini takip ettigim sanatcilardan,
mekanin fiziksel sinirlari izin verdigi olctide bir secim yaptim. Serginin hazirlik asamasinda
sanatgilarla yaptigim birebir gorlismeler ve paylasimlar, hem sorunlarin ve kaygilarin hem de tretim
tutkusunun ne kadar ortak oldugunu gosterdi.

Kirator olarak, serginin olusmasinda onlarin yaratim stirecini nasil paylasabilecegimi arastirdim.
Bana ihtiyaclari oldugu ve fikrimi istedikleri 6l¢tide dahil olmak onceligim oldu. Her sanatginin
yaklasimi ve i¢ diyalogu birbirinden ¢ok farkli, buna yakindan bakabilmek ise benim icin ilham verici
ve zenginlestirici bir deneyimdi.

Serginin bir uzantisi olan bu yayin, sergideki tretimlerin dtesine gecerek, sanatcilarin i¢ dinyasina
olabildigince aracisiz bir kanal agmayi hedefliyor. Bu son derece 6znel, —hatta mahrem— alana

These exhibitions are singularly important in the lives of young people who want to become artists.
And things do not become easier once one has been selected as a 'young artist! It is an issue onto
itself how one will be able to continue being an artist when you become one. How does ane remain
an artist? Where does this inner dialogue feed from, and what does it conflict with? How does one
generate the motivation required to keep working as an artist?

Artists need such great moral and tangible support in order to continue this particular state of
existence and work, which is remarkably difficult to maintain. The artist's inner negotiation with his/
her materials, subjects and conflicts can only widen, deepen and enrich to the extent that it finds

its course of stream. In the current atmosphere where state-funded support is negligible to none,
where almost all activities are facilitated through private funds, finding this particular space can get at
least as complicated as making art. While issues regarding how privately-funded structures function
and how support mechanisms operate among a sensitive network of relationships remain to be
discussed and interpreted, their very possibility of survival within the prospect of a fragile future is
questionable.

This is a good time to re-evaluate Young Fresh Different, now as old as its progenitor, on the 10th year
of this gallery which has made great strides during its lifespan. It has been exciting for me to come
together with these artists whose work was previously shown in this selection, who are perhaps less
young than they used to be, but still remain as different and praductive as ever. This exhibition has
been a wonderful opportunity to both showcase their new work, as well as hearing the artists’ own
account of their time in the art world, which was made possible with their own motivation.

As the curator of One Must Continue, | determined the maodel of this exhibition as one that mirrors the
development of the previous editions. YFD 70, which is an overview of its own history marking its tenth
year, was shaped around its own concept; the open call of the previous years was replaced by an open
invitation. We developed the content by selecting works the artists are currently working on, or from the
projects they proposed to exhibit. With this edition of the exhibition series, | wanted to follow the group
exhibition format of the previous renditions and devise a concept where each personal narrative, rather
than just works, came together in all their similarities and differences to underscore the subjective
nature of expression itself. Since the exhibition was both concerned with the concept of YFD as well as
the respective positions adopted by the artists, | merely assumed the role of a facilitator in the flow of
the process. The artists themselves decided on what they wanted to exhibit.

There are so many strong artists in YFD's history, so the hardest thing was to select the exhibition
roster. | wanted to include as many artists as possible in this special exhibition. Bearing the limits of
the exhibition space available, I ended up with a list of artists whose works | was deeply inspired by
and continue to fallow. My personal meetings and exchanges with the artists showed me how similar
the issues and considerations were, along with the passion to create. As the curator, | continually
looked for ways to share the creative process af the exhibition with the artists themselves. It was my
priority to be a part of the process as far as my apinion and feedback were needed and desired. It has
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girmeyi deniyor. Sanat yapma eylemi boyunca onu Greten zihnin kaynagina dogru bir kazi yaparak
ortak ve farkli yonleriyle icg6ri anlarini paylasima agiyor.

Sanatgilari, sanatcl kalmak ve Gretime devam etmenin kendi diinyalarindaki karsiliklarini, serbest
metinlerle yaziya dokmeleri icin davet ettim. Hepsi bunu heyecanla kabul ettiler. Yazilarin kisiye
has 6znelliklerini muhafaza etmek icin belli bir format, yonlendirme vermekten ozellikle kagindim.
Onlara, sanatlarini stirdirmelerinde etki etmis bir ani, deneyim veya i¢gori anini paylasabilecekleri
gibi; icinde yasadigimiz ortamda onlari motive/demotive eden durumlar/duygular Gzerine bir
degerlendirme yapabileceklerini belirttim. Beslendikleri alanlari, onlari yeni seyler aramaya iten
motivasyonu ve ilham kaynaklarini merak ettig§imden, bununla ilgili bir disiinme/duygulanma halini
soze dokmelerini istedim.

Nihayetinde sergiler bitiyor; basili malzemeler kaliyor. GYF sanatcilarinin kendilerinin yazmis oldugu
bu serbest metinleri tarihe diisilmis notlar olarak goriyor, mesleki dili asan bireysel ifade giiciiyle
zamana daha iyi tutunacagini disiniyorum.

Sanatsal dretim en ¢ok sireklilik ve biriktirme istiyor; stirekli Gretim, stirekli diistinme, stirekli
deneme. Serginin alt bashgl, Zeynep Kayan'in kendi metninde Samuel Beckett'ten alintiladig| gibi:
devam etmek gerek. Sanatci olarak tretmeyi srdiirmeye, bunun igin gerekli i¢ sartlari strekli isler
halde tutmaya calismak, cabalamak gerek.

Bu devamliligin nereye evrilecegi bir sanatgi olarak beni de disinduren konulardan birisi... ileri
yasta bir sanatci olunca bizleri neler bekliyor olacak? Dahasi, bir sey bekliyor olacak mi?

Sanatgilarin iretmeye devam etmesi icin tim bilesenleriyle saglikli calisan bir sanat sistemine,
kiltir politikasina ihtiyac duydugu acik... Bu nedenle devam etmek sadece onlarin degil kurumlarin
da kendi varliklari icin hissetmesi gereken bir sorumluluk, bir inanc...

Geng Yeni Farkli-10 bu dustinceler isiginda sekillendi. Hem tiim heyecaniyla Gretmeye devam eden
sanatgilara, hem de on yildir sirdlird(igt inanciyla bu yasantinin sirekliligine zemin saglayan
Zilberman Gallery'ye tesekkiirler... Gelecekte bizi nelerin bekledigini bilemeyiz ama belki de bugtin
basitce ve sadece devam etmek gerek...

been such inspiring and enriching experience for me to closely witness the individual approaches and
inner dialogues of the artists.

This publication, which is an extension of the exhibition, aims to go beyond the waorks included in
the exhibition and open up an unmediated space for the inner worlds of the artists; it is an attempt
to visit this singularly personal —and private— realm. In this way, this catalogue is a bit of an
excavation aiming to reach towards creative minds and uncover moments of insight in all their
commonalities and differences.

linvited all the artists to write about what it means for them to remain an artist and to continue as
personal essays. They all happily agreed to do it. | wished for all of their inner dynamics as well as
different aspects of their creative process to be shared and recorded as a transcription of the here
and now. | made it a point to not give them any directives as to the format and content of these
texts, in order to preserve their subjectivity. | merely told the artists that they could freely describe a
moment or experience which had a definitive effect on their drive to continue as artists, or provide

an evaluation of the conditions and emations that either motivated or demoralized them. As | was
sincerely interested in their sources of inspiration as well as the fields they were nourished by, I asked
them to write about these issues as an exercise in thoughts or feelings.

In the end, exhibitions end; publications remain. I view the texts provided by YFD artists as invaluable
remnants of the present period, and | believe their personal power of expression go beyond the
vocational language and will serve as better sources in due time.

Artistic production requires continuity and accumulation the most— constant production, constant
thought, constant trial and error. As such, the subtitle of the exhibition, as artist Zeynep Kayan quated
Samuel Beckett in her own essay, is: one must continue. Artists must continue to produce and strive
to achieve the inner balance required for this.

As an artist, I am also personally invested in how this continuation will evolve in time... What will be
awaiting us when we become older artists? Moreover, will anything at all be waiting for us?

In order for artists to achieve continuity, it is clear that we not only need working artists but also a
healthy and robust system with all of its many companents intact, as well as a sound culture palicy...
Continuity is not only a necessary palicy for artists, but it should alsa be adopted by institutions to
fortify resistance, belief and above all, permanence, not only for the artists, but themselves.

These have been the guiding thoughts and principles behind Young Fresh Different 10: One Must
Continue, which has thus far been a reliable resource for artists to build their continuity on. | would
like to extend my heartfelt gratitude to all of the artists that keep on producing as well as Zilberman
Gallery, who provided the base for this productivity, and believed in it for ten years... We do not know
what awaits us in the future, but today, perhaps one simply needs to continue...



GYF10 Sergi gorinimii / YFD10 Installation view, Zilberman Gallery, Istanbul, 2019



Dilara Altug

Moiz Zilberman ile soylesi

2018 yilinin Ocak ayindan beri, bes kisilik Zilberman Gallery-istanbul ekibinin prodiiksiyondan
sorumlu tiyesiyim. Gegen sene Geng Yeni Farkli 9'un hem basvuru, hem jiiri masasi, hem de

genc ve bagimsiz sanatcilarin sergiye dahil olma siirecine tanik oldum. Geng Yeni Farkli gibi bir
projenin/yarismanin asamalarini gormek, daha sonrasinda geng sanatgilarin heyecanina ortak
olmak benim igin tarif edilemez bir deneyim oldu. Yarismalarin her zaman beraberinde rekabet ve
hirsi getirdigini ama bir noktada sanatcilarin/insanlarin kariyerlerinde ilerlemeleri igin bir sans,
heves yarattigini ve daha ok iiretmelerine 6n ayak oldugunu diisiiniiyorum. Geng Yeni Farkli'da
umarim nice on yaslar doldurur ve geng sanatcilara verdigi destegi uzun yillar siirdiiriir. Projenin
yaratim siirecini ve daha birgok konuyu Geng¢ Yeni FarklI'nin yildoniimiine 6zel olarak galerinin
kurucusu Moiz Zilberman ile konustuk.

Dilara Altug: Oncelikle Geng Yeni Farkli projesinin gikis noktasi ve olusum siirecinden bize biraz bahsedebilir
misiniz? Baslangictaki motivasyonunuz ve misyonunuz nelerdi?

Moiz Zilberman: Aslinda misyonumuz ve motivasyonumuz basindan beri degismedi. Ben her zaman geng
sanatgilara inandim ve Tiirkiye'de cagdas sanatin geleceginin geng sanatgilara verilecek olan destekle baglantili
oldugunu diistindiim. Bundan on yil énce yapilan yarismalarin sayisinin yetersiz oldugunu ve genclere daha fazla
olanak taninmasi gerektigi diistincesi ile yola gikarak boyle bir secki yapmayi istedik, galiba da ¢cok dogru bir

SEAVE [ Ozellikle de Geng Yeni Farkli'yi yarisma olarak degil, secki olarak tanimlamak istedik ve misyonumuz
tam olarak gerceklesti. Buradan genc sanatgilara istanbul'da iyi bir galeride goriinme imkani vererek, onlarin
sanatsal geleceklerinin ilk adimini veya baslangictaki adimlarindan 6nemli bir tanesini atmalarina imkan vermeyi
amagladik. Nitekim oldu da, “Geng veni Farkli 10" da bunun bir ispati. Dolayisiyla galiba dogru bir sey yaptik.

D.A.: Geng Yeni Farkliismi nereden geliyor?
M.Z.: Benden geliyor, yani isim babasi benim. Gencler var, yeni seyler yapsinlar istiyoruz ve blyiik élciide
de yapiyorlar. Alisilagelenden daha farkli seyler yapsinlar istedik ve dyle de yapiyorlar, veya dyle yapanlar

segiliyorlar diyelim. O yiizden de galiba isim “olanin tespiti” anlamina geliyor ve dyle de devam ediyor.

D.A.: Geng Yeni Farkliya sanatcilar nasil basvuru yapiyor ve kriterler nelerdir? Degerlendirme siireci nasil isliyor,
disiplinler arasi secime 6zen gosteriliyor mu?

In conversation with Moiz Zilberman

Since January 2018 | have been responsible of productions as part of a team of five at Zilberman
Gallery-Istanbul. During last year's Young Fresh Different 9, | was able to fully experience the
processes of application, the selection committee and the involvement of young and independent
artists in the exhibition. It was an invaluable experience to witness the steps of a project/exhibition
like Young Fresh Different for me, and share the excitement of the emerging artists. | believe
these kinds of competitions are excellent opportunities for career development for artists as they
generate enthusiasm for further production, although they may also awaken of competition and
ambition in the participating artists . | hope that there will be many more ten years of the Young
Fresh Different exhibition series and its support to young artists will continue over the years. To
mark the occasion for the tenth anniversary of Young Fresh Different, we spoke with the founder-
partner of the gallery, Moiz Zilberman, on the inception of the project and its many other aspects.

Dilara Altug: Firstly, could you tell us about the starting point of Young Fresh Different and its realization ? What
was your initial maotivation and mission?

Moiz Zilberman: Our mission and motivation have not changed. | have always believed in young artists and think
that the future of Turkish contemporary art is dependent on support for young artists. We set off to organize this
exhibition series ten years ago when we realized that there weren't enough competitions and that there should
be more opportunities for the young artists. We especially wanted to the conceptualize Young Fresh Different as
a selection rather than a competition and | suppose we did the right thing . We aimed to provide the local young
artists space in a prestigious gallery in Istanbul, jump-start their artistic careers and help them along with one of
their first major steps. Young Fresh Different 10is proof that we have achieved these objectives . As such, I truly
believe we did the right thing at the time.

D.A.: Where does the title Young Fresh Different come from?

M.Z.: The title came from me. There are a lot of young people, we want them to make fresh things and they are in
large part making new things . We want them to do something other than the usual and there are the ones who
do, or I should say, the ones who do end up being selected . So | suppose this title is merely naming the presently

extant, and it has continued thus far.

D.A.: How do the artists apply to Young Fresh Different and what are the criteria for selection? How does the
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M.Z.: Basvurumuz galerimizin internet sitesinden de ilan edildigi gibi az sayida kritere bagli olarak yapiliyor. 35
yasindan genc olmak ve bir 6nceki Geng Yeni Farkli ya secilmis yani eserleri g6sterilmis olmama gibi sartlarimiz
var. Basvurular portfolyolar tizerinden yapiliyor, 6zellikle seckiye katiimak istedikleri isleri belirtmelerini istiyoruz
ve bu siirecte herhangi bir disiplin kisitlamasi getirmiyoruz. Gelen tiim basvurularin degerlendirme siireci ise
her yil Gyeleri degisen bir juri tarafindan gerceklestiriliyor. Genellikle her yil 350-400 kisi basvuruyor. Tim
basvuru dosyalarina tek tek bakiliyor, sayi 100 kisiye indiriliyor ve daha sonra tekrar lizerinde calisilarak 10-12
sanatcl bir araya getirilerek bir secki olusturuluyor. En azindan bir tam giin siiren bir siirecten bahsediyoruz.
Yapilan seckinin bir sergi ile sonuclanacagi da her zaman goz 6nlinde bulunduruluyor. Kisacasi sadece sanatginin
portfolyosuna gore secim yapilimiyor, ana secim kriteri olmakla beraber acilacak olan serginin kendi icinde bir
dengesinin olmasina da 6zen gosteriliyor. Disiplinlerarasi islerin yer alacagi bir secki olmasina da her zaman
dikkat ediliyor.

D.A.: Jiri tiyeleri her yil nasil bir araya getiriliyor, kisiler neye gore seciliyor? Gecmis yillarin jirilerinde de
gorldigi gibi her zaman bir kisi yabanci uyruklu oluyor, bunun sebebi nedir?

M.Z.: Her yil juri tiyeleri degisiyor ve bugiine kadar kimse iki kez jlri lyesi olmadi. Sadece galerimizi temsilen
katilan arkadaslarimiz birden ¢ok kez jiiri tiyeleri arasinda yer aldi. Secki olusturulurken daha farkli bir bakis acis

getirilmesi amaciyla her yil yabanci uyruklu ya da Tiirkiye'de yasamayan bir kisiyi juri tiyesi olarak davet ediyoruz.

Son birkag yildir jiri tyesi olarak Tiirkiye'deki koleksiyonerlerimizin arasindan kisiler de davet etmeye basladik.
Sonuc olarak jirimiz bir yabanci, bir koleksiyoner, bir akademisyen/kirator ve bir galeri temsilcisinden meydana
geliyor. Biz galeri olarak jiiri baskanini belirliyoruz ve jiri baskanindan diger lyeleri bu kriterlere gore se¢mesini
rica ediyoruz. Jiiri baskani her kontenjan icin birden cok kisi belirliyor ve beraber karar veriyoruz. ilk giinden bu
yana ben secim siirecine hig bir sekilde dahil olmuyorum ve kimlerin islerinin sergilenecegini secimler kesin belli
olduktan sonra 6greniyorum.

D.A.: Galerinin kurucusu olarak Geng Yeni Farkli sizin igin ne anlam ifade ediyor? Projenin bu zamana kadarki
gelisimini nasil degerlendiriyorsunuz?

M.Z.: Galerinin ilk glinden beri ilan ettigi misyonlardan biri geng sanatgilari desteklemek ve onlarin kariyerini insa
etmek oldugu icin, benim icin de cok anlam ifade ediyor. Geng Yeni Farkliya katilan bircok sanatci ile galerimizin
uzun dénemli calisma firsatimiz oldu, bazilari ile hala da devam ediyor birlikteligimiz. Ama sunu belirtmek
isterim ki, seckilerimize isleriyle katilan sanatcilarin bizimle calisma gibi bir zorunluluklari yok. Ek olarak, Geng
Yeni Farkl'nin her acilisinda ve sergi stiresince bircok galerici, koleksiyoner arkadasimi burada goériiyorum ve

bu beni mutlu ediyor. Onceki yillarda Geng Yeni Farkliya katilmis olan bircok geng arkadasimiz farkli galerilerde
kendilerine bir yol cizdiler ve aralarinda cok basarili olanlar oldu. Nitekim simdi 10. yilda da bu arkadaslarimizdan
olusan bir secki yapiyoruz. Dolayisiyla proje dogru yolda ilerliyor gibi goriintyor.

D.A.: Geng Yeni Farkli'min seckilerinde yer almak sizce geng sanatgilara nasil bir katki sagliyor? Projenin
sanatcilar gorindr kildigini distindyor musunuz?

M.Z.: Kesinlikle diistiniyorum. Oncelikle, istanbul'un seckin bir mekaninda ve iyi bir galerisinde goriiliiyorlar.
Bunun yani sira her sergi icin yaptigimiz gibi mutlaka Geng Yeni Farkliicin de bir katalog yayinliyoruz. Dolayisiyla
herkesin basili bir katalogu olmus oluyor. Gen¢ Yeni Farkl, riistiin(i ispatlamanin 6tesinde basarisini kanitlamis

evaluation processes work, do you make a point to bring together the selection in a multi-disciplinary approach ?

M.Z.: The application is shaped by only a few criteria, as it is also announced on our website. The conditions
include the applicants’ age being younger than 35, and not having been previously selected for 'Young Fresh
Different; meaning not having shown their works at the gallery before. The application is completed through the
submission of portfolios, we ask the artists to highlight the waorks they would want to include in the selection and
at this point we do not limit the selection to any one particular medium . Each year, a new jury is responsible for
the evaluation of all submitted applications. Usually, around 350 to 400 people apply every year. After reviewing
all portfolios, this number is reduced to 100 and the n, a shortlist of 10-12 people is brought together for the final
selection. This selection process takes at least one whole day. It's always kept in mind that the selection will be
viewed in an exhibition format, that is to mean it's not solely the artist's portfolio that is selected — although it's
the main selection criteria— but an internal balance between the works is sought far the exhibition. We always
work towards a selection that includes works from different disciplines

D.A.: How is the selection committee brought together, how are the members selected? As seen in previous jury
committees, there is always a member of foreign origin. Could you elaborate on the reasons why?

M.Z.: The jury members change every year and no one has served twice on the jury committee twice until now
The only jury members who have been in the committee multiple times have been gallery representatives

Every year, we invite a foreign individual or someaone who lives outside of Turkey as @ member to invite a new
perspective. For the last couple of years, we began to invite collectors from Turkey as well. Ultimately, our
selection committee consists of one international art professional, one collector, one academic/curator and

one gallery representative. As the gallery, we appoint the head of the jury and ask them to nominate the other
members within the aforementioned criteria. The head of the jury nominates various names for each category and
the final members are determined all together. Since the very beginning, | have never taken part in the selection
process and | only find out the selected names later on.

D.A.: As the founder partner of the gallery, what does Young Fresh Different mean to you?
Could you comment on the way the project has evolved until today?

M.Z.: Personally, it means a great deal to me as one of the earliest objectives of the gallery has been to support
young artists and help build their careers. We had the opportunity to sustain long-term relationships with many
artists who were included in Young Fresh Different, some of these bonds still continue today. Yet, | need to make
it clear that the people who participate in this selection never have the obligation to work with us. Additionally, in
the opening nights of each edition of Young Fresh Different and throughout each exhibition, | see many gallerist
or collector friends at the gallery and this gives me a lot of pleasure. Many young artists who took part in the
previous editions of Young Fresh Different found their paths in different galleries and some of them became very
successful. So this year, on the 10th year anniversary, we are making a selection of these artists. So it seems to
me that the project itself is on the right path.

D.A.: In your opinion, what are the advantages gained by artists in being a part of the Young Fresh Different
selections? Do you believe the project creates visibility for these artists?
M.Z.: | definitely do. First of all, they are presented in a prestigious space and a good gallery in Istanbul. In addition
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bir proje oldugu icin sadece galeriler/galericiler tarafindan degil, sanat diinyasinda yer alan herkes tarafindan
takip ediliyor. Bunun da geng sanatgilar icin 6nemli firsatlar yarattigini diistintyorum.

D.A.: Peki bu genc ve bagimsiz sanatgilar Zilberman Gallery'e neler katiyor?

M.Z.: En basta enerjilerini getiriyorlar ve genclerin enerjisi hem beni hem de galeriyi besliyor. Bunun yani sira
farkli denemeler getiriyorlar. Aralarindan bugiine kadar bircok arkadas ile calistik. Orneklerini hepimizi biliyoruz,
Alpin Arda Bagcik ve Zeynep Kayan gibi.

D.A.: Genel olarak Tiirkiye'de genc sanatgilara gerekli destegin verildigini dlistinliyor musunuz? Sizce bu tarz
projelerin ve yarismalarin sanatcilar izerinde arti ve eksileri nelerdir?

M.Z.: Tirkiye'de geng sanatgilara destek cogunlukla bizim gibi tamamen 6zel sektor tarafindan finanse edilen
projelerle saglaniyor ve benim bildigim kamudan gelen herhangi bir destek yok. Son yillarda gerceklesen ve
bildigimiz Akbank Giiniimiiz Sanatgilari ve BASE istanbul gibi birkac basarili ve devam eden secki var. Maalesef
artik Siemens Sanat'in “Sinirlar Yortingeler” seckisi devam etmiyor.

Mamut Art Project ve BASE istanbul daha ¢ok sayida sanatginin ve islerinin gériildiigii sergiler olusturuyorlar.
Sunu tekrar sdylemek istiyorum ki bunlar elbette destegin verildigini gosteren etkinlikler fakat en basta

da dedigim gibi tamamen ozel sektor finansmanli desteklerden bahsediyoruz. Mamut Art Project bir fuar
konseptinde gerceklestiriliyor, BASE ise biraz daha uzun siriiyor ve konusmalarla destekleniyor. Bunun dogru
bir model oldugunu distinliyorum. Bu tiir proje ve yarismalarin geng sanatcilar izerinde ¢ok pozitif etkileri
var: goriinurltkleri artiyor, kendilerini ifade edebilecekleri platformlarda yer aliyorlar, diger genc sanatcilarla,
usta sanatcilarla ve koleksiyonerlerle tanisiyorlar... Pozitif etkiler bunlar. Negatif etki olarak ben bir tek sunu
soyleyebilirim; bazi yarismalarda parasal 6diil ya da birincilik, ikincilik, Ggtinclliik cok fazla 6n plana gikartiliyor.
Odiil oldugu zaman, yani bir siralama oldugu zaman bunun bu siralamaya giremeyen sanatcilar iizerinde
moral olarak negatif etkileri oluyordur. Biz galeri olarak ilk gtinden beri bunu dogru bulmadigimiz icin bir 6dil
koymadik. Ama her zaman Geng Yeni Farkliya katilan genc sanatcilara bir katilma Ucreti 0diiyoruz. Bu Gcret
islerini Gretmeleri icin onlara destek oluyor. Satisli bir sergi yaptigimiz icin de satis oldugu takdirde kendi
paylarini alabiliyorlar. Dolayisiyla bunu dogru bulmadigimi séylemek istiyorum ama bu benim goriistim tabii ki.

D.A.: Peki bu yarismalar ve projeler sanatcilarin taninma ve sanatlarini stirdiirebilmeleri agisindan icin bir kriter
mi? Sanat yarismalari ile ilgili dlistinceleriniz nelerdir? Bu secilme/secilmemelerin sanatcilarin kariyerine bir yon
verdigini dlistinlyor musunuz?

M.Z.: Evet dogru ama bunun maalesef baska bir ydntemi yok. Diinyanin her yerinde bu is béyle yapiliyor. iki
sene 6nce BASE istanbul'da yaptigim konusmada da bahsettigim gibi her zaman sunlari sdyliiyorum genclere:
yilmadan basvuru yapin, secilmemis olmanizi bir tizintli sebebi olarak gormeyin ve “daha iyisini ve farklisini
nasil yapabilirim®, “secilenler neden secilmis” gibi konulari diistinerek kendinizi sorgulayin. Bazen Geng Yeni Farkli
nin seckisi tamamen bittikten sonra jiiri Gyeleriyle bir araya gelip sohbet ediyoruz ve bana dahil edemedikleri
icin Gzlldikleri bir cok sanatginin oldugunu soyliyorlar. Bu sanatcilar kotl olduklar icin degil, sadece diger
secilenlerin islerinin yarattig sergi konseptine uymadig icin secilemiyorlar. Kisacasi boyle sebepler de oluyor.
Dolayisiyla bunun icin tiziilmemeleri ve objektif olduguna inandiklari seckilere veya yarismalara katiimakta
israrci olmalari gerekiyor.

to this, every year we publish a Young Fresh Different catalog for the exhibition, so that everyone included will have
published material about their work. As Young Fresh Different is a mature project with proven success, it's not only
followed by other galleries or gallerists but by practically everyone in the art world. This, | think, creates important
opportunities for the young artists.

D.A.: And what is it that these young and independent artists contribute to Zilberman Gallery?

M.Z.: Most importantly, they bring in their energy, which feeds both me personally, and the gallery. The artists
also contribute a great deal with their experiments. We ended up working with many of these artists individually,
including Alpin Arda Bagcik and Zeynep Kayan.

D.A.: Do you think that young artists are supported enough in Turkey? What are the pros and cons of these kinds
of projects and competitions for the artists?

M.Z.: In Turkey, it's usually projects that are privately funded, like ours, that support the young artists and there is
no state-funded support that | know of. To name a few, Akbank Contemporary Artists Prize and BASE Istanbul are
some of the successful and sustained projects. Unfortunately, Siemens' Borders Orbits selection does not take
place anymore. Mamut Art Project and BASE Istanbul are exhibitions that present a large number of artists and
their works. | may repeat myself, but it is important to keep in mind that all the projects that generate support are
organized by private sector. Mamut Art Project is in the format of a fair. BASE is open to view for a longer period
and accompanies some talks. | believe this is one of the right models. These projects and competitions have many
positive effects on young artists; the artists receiveget more exposure, they participate in platforms in which they
can better express themselves, they get to meet other young artists, more established names and the collectars...
This is the positive side. The only negative aspect | can think of is that some initiatives put great emphasis on the
monetary prize or the first, second, third placements a little too much. When there is @ monetary prize, meaning
when there is a grading process, those who do not get the prize or a good placementare negatively effected in
their motivation. We preferred not to set a prize as we have always believed that this would be wrong. But we
always pay an artists' fee for those who get selected for Young Fresh Different. This fee contributes to their artistic
output. As Zilberman Gallery is a commercial space, once a sale takes place, the artists receive their share. So |
would like to say that | don't necessarily agree with the prize or ranking system adopted by some projects, but this
is my personal opinion

D.A.: Are these competitions and projects a condition for the popularity of these artists and for the continuation of
their artistic production? Do you think that the fact that they may be selected or not plays any pivotal role in the
development of their careers?

M.Z.: Yes, but unfortunately there is no other way of doing this. It's the way this is done all over the world. As |
have mentioned during my talk at BASE Istanbul two years ago, and this is what | always tell young artists: apply
with perseverance, never get demoralized if you are not selected and only question yourself by thinking ‘how can

| do better and more different’ or ‘why have the selected artists been selected: On some years after the selection
process of Young Fresh Different, we get together with the jury members and they always tell me that there had
been many artist they wanted to include in the final selection. When an artist is not selected it is not because they
are bad at what they do, but only because their work doesn't fit in to the exhibition composed with other waorks.

21



22

D.A.: Geng Yeni Farkli’nin 10. edisyonun kiratorligtini Burcak Bingdl gerceklestiriyor. Bu sene acik cagri yerine
kiratoryel bir secki yapmaya nasil karar verdiniz?

M.Z.: Burcak Bingol'tin 6nerisiydi ve dogru bir fikir oldugunu distinerek ben de kendisini destekledim. Gecen
yil galerimizin de onuncu yilini kutladik ve bu yil da Geng Yeni Farklimin onuncu yilini kutluyoruz. Bu bizim icin
cok degerli ve 6nemli. Bu da galerinin kurulusundan iki yil sonra projeye basladi§imizi gésteriyor. Yukarida

da belirttigim gibi Gen¢ Yeni Farkli da islerini ilk defa gosteren bircok sanatci bugtin kariyerlerinde cok glizel

ve dogru yerlere geldiler, iyi galerilerle calisiyorlar ya da bir galeriyle calismasalar da dogru sergilerde yer
buluyorlar kendilerine. Demek ki bu galeri bir misyonunu yerine getiriyor ve sanat diinyasina bir katkida
bulunuyor. Sonuc olarak, Genc Yeni Farkli 10°u bir kiiratcryel secki olarak organize etmenin hem misyonumuzu
ortaya ¢ikarabilmek, hem de gecmis senelerdeki seckilerimizde yer alan genc arkadaslarimizi bir arada yeniden
gostermek anlaminda dogru bir fikir oldugunu distniyorum.

D.A.: Son olarak bu projeyi Zilberman Gallery-Berlin'de de gerceklestirme planiniz var mi?

M.Z.: Aslinda Zilberman Gallery-Berlin'i kurdugumuz donemde bu konu giindeme gelmisti. Biz de lizerinde
diistinmiistiik ama bunun icin erken oldugunu fark ettik. Clinkii biz her ne kadar hem istanbul'da hem Berlin'de
kurulu bir galeriysek de Berlin'de heniiz yeniyiz. Aslinda, Berlin'deki galerilerde bu tir bir gelenek de yok. Ciinki
orada bir kamu destegi var. Universitelerin mezuniyet sergileri bir anlamda bu gérevi/islevi yerine getiriyor.
Bizim boyle bir projeyi Berlin'de gerceklestirmemizin oradaki geng sanatcilara, buradakilere sagladig kadar katki
saglayacagini diisinmiyorum. Dolayisiyla heniiz erken ama bu fikri reddetmiyorum yani bu yapmayacagimiz
anlamina gelmiyor. Oniimiizdeki ddnemde bu konuyu tekrar degerlendirecegiz.

So this could be one reason. The artists don't have to be worrying about things like this and, they must keep
applying for the selections or competitions that they think are objective and fair.

D.A.: The 10th edition of Young Fresh Different is curated by Burcak Bingdl. How did you decide to make a curated
selection instead of an open call?

M.Z.: It was Burcak Bingol's suggestion and | supported her in this as | believed it was the right decision. Last year

we celebrated the 10th vear of our gallery and this year we are celebrating the 10th year of Young Fresh Different.

This is very important and of great value for us. It shows that we started the project two years after the gallery
was established. As mentioned above, many artists who were first shown at Young Fresh Different are in a very
good place in their careers today, they work with great galleries or their works appear at the right exhibitions. This
means that we keep accomplishing our mission and contribute to the art world. In conclusion, | think it was a good
idea to organize Young Fresh Different 10in the format of a curation selected to underscare our mission and to
exhibit the artists who participated in the previous years together again

D.A.: Finally, do you plan to realize this project at Zilberman Gallery-Berlin?

M.Z.: This was actually discussed when we first opened Zilberman Gallery-Berlin. We thought it over and decided
that it would be too soon. Even though we are an established gallery both in Istanbul and Berlin, we are still
relatively new in the latter city. Moreaover, there is really no tradition of organizing these selections privately since
they have public support and funds. The graduate shows of universities serve this purpose. | don't think having
the same project in Berlin will have the same effect on the young artists in Berlin as it does here. It's still soon to
decide, but | never flat out refuse this idea and it doesn't mean that we will never do it. We will be evaluating this
idea in the near future
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GOgrenme Uzerine Notlar / Notes About Learning, 2019
Kagit tizerine karisik teknik, mdf cerceve

Mixed media on paper, mdf frame

Degisken boyut / Various sizes
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Her dretimimde engebeli bir yolda ve uzun bir yolculukta oldugumu yeniden hatirliyorum. Oldukca kisisel olan bu
yolun —tiretme sirecinin, eyleminin— bendeki en baskin ve net karsiligi, bliyuk bir merak duygusu ve bu merak
duygusuna eklemlenen bir gecmis ve hatirlama obsesyonu oldu. Bu obsesyon hali Christopher Isherwood'un
Hosca Kal Berlin adli kitabinda gecen, beni hem giilimseten hem de kitaplarina biraz daha yakinlastiran su
sozlini aklima getiriyor: “Ben kayit yapan, diisinmeyen, epey pasif, objektifi acik bir fotograf makinesiyim.”
Benzer bir refleksle retimlerimi gerceklestirdigim ve yasadigim bu cografyada eksilen mekanlari, nesneleri,
hikayeleri, kimi zaman da kayda deger olmayan seyleri kaydetme ve toplama hali, bir tiir boslukla micadele
etme ¢abasina denk diistiyor. Obsesyon kelimesi her ne kadar olumsuz bir anlami cagristirsa da, hep ayni solukla
Gretmemi saglayan dnemli bir motivasyon.

Uretim, tretme eylemi, kaygilar ve bosluk iizerine kurulan diyaloglarin merkezinde gerceklesen sergi siireci, cok

sayida soruya yanitlar aramak ile gecen bir baska siirecin de zeminini hazirladi. Uretme eylemi, sanatgi olarak

Uretmek, icinde bulundugumuz cografyada tiretmek, simdi tiretiyor olmak ya da 30 yil sonrasini tahayyil etmeye
calismak... En basa donerek adimlarini, kaygilarini, ge¢misteki diyaloglarini ve kisisel (iretim siirecini animsamak
ile baslayan, cesitli sorulara yanitlar aramak ile gecen bir siirecin izleri, Gretimlerimi ilk kez actigim bu mekana
dort yil aradan sonra yeniden tasindi. Dort yil 6nce katildigim bu ilk sergi, GYF7 belki bir baslangic noktasi, belki
de daimi olarak bana eslik edecek kaygilarimin kaynagi ya da bitmek bilmeyen merak duygumu biraz daha
motive eden ve besleyen baska bir seydi. Tim bu siirecin diyaloglarina eklenen sorular, cevap arayislarini ve
somut karsiligini Gretimlerimin ilk mekani olan defterlerde bulmaya ¢abaladi ve dért yil 6nce defterime not
edilmis bir ciimle gecmisteki bir diyalogu yeniden animsatti: “Endiselerini bir kenara birak, kendine bir alet al ve
o daimaislesin."

Eda Aslan
istanbul, 2019

With each new production of mine, | recognize again and again that I'm walking through a bumpy road on a long
journey. The clearest and most prominent mark this remarkably personal path —the process and the action of
producing— left on me has been an obsession with the past and remembrance, attaching itself to a great sense of
curiosity.

This state of obsession reminds me of this passage from Christopher Isherwood's Goodbye to Berlin, which

both makes me smile and feel closer to the author's work: 'l am a camera with its shutter open, quite passive,
recording, not thinking: With a similar reflex, the way | record and gather the missing spaces on this land I live and
work in, objects, stories and at times something that bears value of documentation, coincides with an attempt
to fight a void. Even though the word ‘obsession’ has many negative connotations, the state of being obsessed
motivates me greatly in producing with the same rigour.

The exhibition process, which was centered around production, the act of producing, anxieties and the vaid,
prepared the ground for another process which was then spent with the search of answers for many questions.
This act of producing, creating as an artist, in the country we live in, being producing now or trying to imagine

30 years ahead of time... The traces of this time that started by recalling the first steps, first concerns, past
conversations and my personal artistic production and of looking for answers, they moved back to the same space
that I made my praduction visible for the first time. This first exhibition | participated in four years ago, could be

a starting point, the source of the anxieties that will be following me everywhere or something that nourishes

and motivate my endless curiosity. All the questions attached to the dialogues of this process aimed to find their
concrete meaning in my first space of production, my notebooks. A nate jotted down four years ago, reminded me
of a past dialogue: 'Leave your worries behind, get yourself a tool and let it do the work:

Eda Aslan
Istanbul, 2019







44

Ozgiir Atlagan & Zeynep Kayan

Calismalarini cogunlukla ayn ayri siirdiiren Ozgiir Atlagan ve Zeynep Kayan, ortak
disiinme ve deneyimleme pratiklerini bu sergi icin Urettikleri Yazisma Duvars adli iste

bir araya getiriyorlar. Sirasiyla GYF7 ve GYF8de isleri sergilenen sanatgilar, ikili olarak
kurduklar yogun sanatsal alisverisi, stirdiirme konusu etrafinda sekillenen Devam Etmek
Gerek sergisiyle paylasima agiyorlar. iki sanatcinin da iiretiminde 8nemli bir yeri olan
goruntdl, deneyim ve karsilasma anlari, birbirine dogru ve birbirinden yansiyan yeni bir
performatif diyalog tanimliyor. iki ayri elin bir lastikle, tiirlii formlarda birles(eme)mesi,
birinin durdugu yerden digerine bakis, yanan ve sonen mumlarla strdriilen etki-tepki, bir
etkilesimin girebilecegi gerilim ve rahatlama anlarini arastiriyor. Rizo teknigini kullanarak
cogalttiklar gortintiilerle sonsuz déngti icerisindeki videonun olusturdugu yerlestirme,
kendi zamaninda surlp giden son derece 6zel —hatta mahrem— diyalogdan bir kesiti
sunuyor.

Ozglir Atlagan and Zeynep Kayan, who usually work individually, bring together their shared
thought and experience practices in the wark they produced for this exhibition, Wall of
Correspondence. The artists, whase wark were respectively presented in YFD7and YFDS8,
make public their intense artistic relation as a duo in the exhibition One Must Continue,
formed around the theme of continuity. Image, experience and moments of encounters
that are central to the work of both artists, are defined by a new perfarmative dialogue
that is reflected to one another and within itself. The way the two hands wrapped with a
rubber band can (not) get together in either of the positions, the look of one on the other,
the action-reaction that is sustained through the lit and blown out candles researches the
moments of tension and relief within this interaction. The installation consists of images
reproduced with the Riso technigue and the videos on loop, providing a cross section of a
particular and even private dialogue that follows its own rhythm.




Yazisma Duvari / Wall of Correspondence, 2019

Yerlestirme; Risograph baski, arsivsel pigment baski, 2 kanalli video
Installation; Risograph prints, archival pigment print, 2 channel video
50 pieces; 27 x 36 cm (each), 8 pieces; 9, 5 x 14,5 cm (each), 427"
50 adet; 27 x 36 cm (her biri), 8 adet; 9, 5 x 14,5 cm (her biri), 4'27"
Ed.5+2AP.



(belki sana yazmistim. karsima cikinca gene duramadim) (maybe i've already sent this. when it sprang up on me, | couldn't help but send it again)

Bir Samuel Beckett mantrasi A Mantra by Samuel Beckett

“Devam etmek gerek, devam edemem. Devam etmek gerek, devam edecegim.”
‘you must go on. | can't go on. I'll go on!

Bu yaziyi yazma diistincesi zihnimde belirmeye basladiginda bir arkadasimdan gelen bu notu bulmaya giristim.
Cok iyi hatirliyorum geldigi ani, yarattigi motivasyonu ve kelimelere karsi duydugum minnettarligi. Acaba When the thought of writing this text began to materialize in my mind, | tried to find this note from a friend.
neden bunu hatirlayip duruyorum diye bir dlistinliyorum bir diisiinmiiyorum. Bir yandan ¢ok basit nedeni, bir I remember the exact moment | received it, the motivation created by it and the gratitude | felt towards the
yandan baska kuvvet buldugum anlar tetikleniyor hafizamda, diisiinmemi durdurmak istemiyorum. Digerlerini words. | take turns thinking and not thinking about why | keep remembering this. On one hand the answer is
de buluyorum sirasiyla. Bazilan yine yazili, kayitl bir yerlerde. Once her birini buraya yazmayi gegiriyorum very simple, on the other hand, other moments that empower me are triggered in my memory and | don't want
aklimdan, ama hem cok fazla olabilirler, hem de yazili ve kayitl olmayanlari da hatirliyor oldugum igin haksizlik to stop thinking. | find these others one by one. Some of them are written, recorded somewnhere. First, | think
etme telasina kapiliyorum. Bir cesit hazine. Ne kadar sevmis, hatta sevinmisim. Tiim bu hatirladiklarimla iyice of writing each of them down here, but | get panicked as they might be overwhelming and | do not want to be
belirgin hale geliyor; kendimi hep dis diinyaya kapadigimi diistindiigtim ve bunun getirdigi yalniziigi koruyup unfair to those that are not written or recorded yet that | still remember. A kind of treasure. How much | have
kollamaya galistigim tretim stirecim, agikca disaridan gelebilecek olana ihtiyag duyuyor. Bu bir gesit anlasma enjoved, and even rejoiced. With all the things | recall it seems clear; my production process in which | always think
hali, bir benzerlik arayisi, bir denk gelis olabilir. Bunun, uzun siire ihtiyaci icinde oldugum kadar bir yogunluk ya | distance from myself from the outside world and for which | try to protect the resultant solitude obviously yearns
da ritimde olmadigi zamanlar ne hissettigimi de biliyorum, bir cesit kiiskiinliik. Iste kiiskiinliik der demez, yine from what might come from outside. This might be a kind of a state of compassion, a search for similarity, a
kendimi kayith ve kayitsiz olan tiim hazinemi diisinmekten alikoyamiyorum, ve aklima (hatirladigim kadariyla) coincidence. | also know how | feel when this doesn't happen in the intensity or rhythm | need for a period of time,
su alinti geliyor: kimse yalniz delirmiyor. itis a kind of resentment. As soon as resentment is mentioned, | cannot help but think about my whole treasure,
whether recorded or not, and | think (@s much as I can remember) of this quote: people don't go mad all on their own.

bir arkadasim, Nihan Somay'a tesekkdrlerimle. *many thanks to a friend, Nihan Somay.

Zeynep Kayan

Zeynep Kayan
Ankara, 2019 nep ey

Ankara, 2019







"Biz, Sada ve Kichizo Ishida, yalniziz”
Bir Ahkam Gecidi

Kaybolmus durumdayim. Uretim adina yoneldigim nedir? Yaratmak adina yéneldigim nedir? Bu iki fiilin
birbirinden huylanan hali icimi sikmaya vetiyor. Uciincii fiile yénelmeye sira gelmiyor. Cephelerde hesaplasmalar
sessizce slrerken bir yelken diregi ustasi ormana giriyor. Alelade bir direk icin uygun bir kereste ariyor. Nedir
alelade bir diregin ihtiyag duydugu kerestenin nitelikleri? Bu konunun incelikleri Gzerine Gg yildir stirdirdGgtim
arastirmayla sanat Uretimi arasinda egretilemeye gitmeyecegim. Zira boyle ¢ yillik bir arastirma s6z konusu
degil. Peki nedir direk ustasinin ormanda aradig?

Sanatcl beyani yazmami isteyen bir iskandinav kurumunun basvurusu icin soyle bir baslangic yapmistim: “Ben
bir sarkacim. i;birligi icinde faaliyet gosterirken acikca dile gelebilen, —majiskdil haliyle— Meselelerle ugrasan

bir hal ile, bireysel Gretiminde meselesi sertlesmeye basladik¢a onu islatip yumusatmaya gabalayan bir hal
arasinda salinan bir sarkac" ilgili merciye gdndermedigim ve yarida biraktigim bu beyan, bu yazi igin calisirken
aklima geliverdi. Ve bunun tizerine bir baska beyani yumurtlayiverdim: isbirligi hali sanat¢inin kamusal alanidir,
sokagidir. isbirligi siirecinde ortaya cikan emegi diisiiniince dil denen aleti kullanmaya mecbur kalarak iiretimde
bulundugumuzu ve boylece Meselelere yoneldigimizi 6ne siriiyorum. Haksizlik ederek. Mesele kamusal alandir.
Simdi egretileme hakkimi kullaniyorum. Sokak glindiize oldugu kadar geceye de yataklik eder. Ama bugiin
Mesele glindiize hapsedilmistir. Gecenin uykuya diisen payinda riiyalar cereyan eder. insan o saatlerde yalnizdir
ve dilden uzaktadir. Ayni saatlerde askinin penisini kesip sokaklarda amagsizca dolanan Sada Abe'nin’ aklindan
ya da yireginden gecenlerdir zannimca sanatin alani, o saatlerde olup bitenlerdir, o anda olan kavgalardir.
Cebinde bir penisle dolanan ve onu cansiz haliyle agzina alan arzusunun incelttigi Sada Abe'nin meselesidir
meselemiz. Giderek —sanki utanilacak bir seymis gibi— manifesto kokusu salan bu ahkam gecidime devam
edecegim. Ama once bir sarki arasi.

" Sada Abe, Tokyo'da geysa olarak calistigl isletmenin sahibi ile girdikleri cinsel maceranin sonunda Ishida'yr kendi istegi tizerine
bogarak oldirmiis ve sonrasinda Ishida'nin penisini keserek (ic giin ti¢ gece Tokyo'da dolanmistir. Japonya'nin savas ¢igirtkanhig ile
kendinden gectigi 1936 yilinda Abe bir ask eyleminde bulundugu icin halk tarafindan bir kahraman olarak goriilmdstiir. Nagisa Oshi-
ma'nin bu olayr konu alan filmi /n the Realm of the Senses ve Abe'nin eylemi benim icin sanat Gretimi adina bir ilham kaynag oldu.

"We, Sada and Kichizo Ishida, are alone’

A Parade of Judgement

I am lost. What is it that | gravitate towards in the name of production? What is it that | gravitate towards in the
name of creating? The way that these two verbs are suspicious of each other is enough to give me anxiety. The
third verb 'to gravitate' is yet to be approached. While a silent battle is fought on the fronts, a mast maker enters
the woods. He is looking for an appropriate timber for a regular mast. What are the characteristics of the timber
required by a regular mast? | will not attempt at a metaphor likening my ongoing research of three years on the
intricacies of this subject and the notion of artistic production. Because the aforementioned three-year research
simply does not exist. Yet what is it that the mast maker is looking for in the woods?

| wrote the following introduction in the application for a Scandinavian institution that asked me to submit an
artist statement: 'l am a pendulum. A pendulum that swings between one state of dealing with Issues that can
be clearly articulated —issues with a capital I- when working in a collaborative situation, and another state of
dampening and softening the issue if it becomes stiff within my individual production. This statement, which |
never submitted, came right back to me as | was working for this text. Thus | blurted yet another statement: the
state of collaboration is the public sphere of the artist, it is the street. When | think of the labor that emerges
during the process of collaboration, | propose that we gravitate towards Issues as we have to operate within the
limitations of the apparatus that is language. | am being unfair. The Issue is the public sphere. Now | am exercising
my right to use a metaphor. The street harbors the night as much as it harbors the day. Yet today, the Issue is
confined to the day. Dreams roam in the night's share of sleep. One is alone during those hours, away from the
language. For me, the field of art is what crosses the mind and heart of Sada Abe’, who during the same hours
wanders the streets aimlessly after cutting off her lover's penis; it is all that happens during those hours as well
as the ongoing disputes. Our issue is the issue of Sada Abe who carries a penis in her pocket and is refined with
the desire to put this lifeless flesh in her mouth. | will continue my parade of judgment that is beginning to smell
like @ manifesto—as if this is something to be ashamed of. But first, an intermission for a song.

" Sada Abe strangled Ishida —the owner of the establishment she worked at as a geisha— as per his request at the end of a sexual
adventure they both engaged in; she then cut off his penis and wandered in Tokyo for three days and nights. In the year 1936, when
Japan was lost in the throes of pro-war rhetoric, Abe was deemed a public hero for the act of love she commited. Nagisa Oshima's
movie based on this event /n the Realm of the Senses along with Abe’s act have been sources of inspiration in my artistic practice.




Bir cekicim olsaydi

indirirdim giindiizleri

Ve de geceleri

Bu memleketin tizerine.

Tehlike déverdim

Uyari déverdim

Sevgiyi doverdim kardeslerimin arasinda
Tim memleket sathinda.

Seeger & Hays

Nedir direk ustasinin ormanda aradigi? (Direk ustasi dilin teamdilleri geregi erektil ve lanetli. Ama ne yaparsiniz
ekmek parasi, direk ustasi kerestesini aramakta) Belki sadece bir takim dl¢tilerdir aradigl, ya da ormana

ham malzemeymiscesine bakarak bulmaya calistigi uygun bir bicim. Etrafina yansittigi sert riizgar imgesinin
deviremeyecegi bir agac ya da sadece kereste aramaya devam edebilmek. O zaman gelin bir soruyla bitirelim,
geceleri kaybolduguma siikrederek, giindiizleri kayboldugumdan kivranarak: Direk ustasi kerestesini mi
aramakta, yoksa Sada Abe'sini mi?

Ozgiir Atlagan
Amsterdam, 2019

If I had a hammer

I'd hammer in the morning

I'd hammer in the evening

All over this land

I'd hammer out danger

I'd hammer out a warning

I'd hammer out love between my brothers and my sisters
All over this land

Seeger & Hays

So what is it that the mast maker is looking for in the woods? (Due to the customs of language, the mast maker

is erectile? and cursed with bad luck. But what can you do, in order to make a living, the mast maker nevertheless
looks for his timber) Perhaps it is certain measurements that he is looking for, or a certain form that he seeks

as he looks at the woods as though it is raw material. Itis a tree that cannot be brought down by the image of a

steep wind he is casting around him, or merely the prospect of continuing to look for a timber. Thankful I am lost

at night, and bemoaning being lost in the day, let us conclude then with a question: Is the mast maker looking for
his timber, or his Sada Abe?

Ozgiir Atlagan
Amsterdam, 2019

2 Translator's note: The author is making a reference to the word for ‘mast’ in Turkish, direk, which also means ‘erect; as well as 'direct’
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Metoprolol, 2019
Kagt tizerine yagli boya, ciltli kitap / Hardcover book with oil on paper
23,5x27,5x1,5cm




Yaziyorum ama bu, sonunda nasil bir metinle karsilasacagima dair hicbir fikrimin olmadig bir yazi olacak. Bunu
garanti edebiliyorum, ¢linkd yarin reddini secemedigim, seceneklerimin arasinda lizerinde karar kilabilecegim
tek secenek olan 21 giinliik askerligimin ilk gliniinti yasayacak olmanin verdigi, binlerce soru isaretli bir duyguyla
basbasayim. Bu durumu cok biylitmeden “gorev” olarak adlandirip, orada bulunup donmeyi umuyorum.

Yirmi giin at6lyede olmayacak olmanin verdigi sorumlulukla yarim kalan calismalarimi toparladim, kirli kalmis
fircalarimi, paletimi temizledim; atélye dolabinda duran ve duvara dayali bazi calismalarima géziim ilisti. Bir
suredir resimlerime bakinca diyorum ki, “herhalde en sevdigim insani reaksiyon afallamak”. Bir insanin bildiginin
vanlis olduguna sasirmasi, bunu reddetmeye calismasi hali, ya da egonun sarsildigi o an ve bu duygularin
tamami, herhalde afallamak. Tabii bunlar, calismalarimin gosterdikleriyle degil de bana hissettirdikleriyle alakal.
Aslinda beni sasirtan ve afallatan konular tizerine calistigimi farkedeli cok olmadi.

Bunu farkedince, fakiltede bir hocamizin nasil egitimci oldugundan bahsederken “Bir konu hakkinda bilgin
yoksa o konu hakkinda kitap yaz, eger fikrin dahi yoksa hoca ol demesi geldi aklima. Kendisinin tabiriyle,

“hoca” olabilmek ya da kitap yazabilmek icin bir hocanin hakkinda fikrinin olmadigi bir bilgiye ulasmasi, bu bilgiyi

ogrenip izleyiciye/okuyucuya aktarmasi gerekiyordu.

Tiim inceleme alanimin literatiir haline gelmis bilgilerin gergekligini ve dogrulugunu tartismak tizerine kurulu
oldugunu diisiinecek olursak, hocanin bu séziini kendi literatiriimde en tepelere koyabilirim.

Alpin Arda Bagcik
izmir, 2019

I am writing this with no expectation as to what I am going to encounter once | am done writing. | can guarantee
this, as | am currently left with a puzzling feeling loaded with a thousand questions due to the fact that tomorrow,
| am off to enlist in the army for my 21-day compulsory military service a ‘choice’ | cannot choose to refuse, the
only choice | can settle on among my current options. | plan to think of this as ‘duty’ and not make a big deal out of
this, and return once it is complete.

Feeling the responsibility of the prospect that | am going to be absent from my studio for twenty days, | finessed
all my unfinished work, cleaned up the dirty brushes and my palette and this is when | caught the sight of some
of my works leaning against the wall. It's for some time now that | look at my paintings and think, ‘I suppose my
most favorite human reaction is to be startled: To be surprised at finding out what you know to be true is wrong,
the state of trying to refuse this discovery, or that moment when the ego is shaken, and the totality of these
feelings, | guess, would be 'to be startled' Naturally, these have to do with all the things my works make me feel,
rather than what they illustrate. It has not been long that | realized that |, in fact, work with subjects that surprise
and astonish me.

Once | came to this realization | remembered the way one of my professors at the university was talking about
the way he became an academic: 'If you don't know about a subject, write a book about it—if you don't even have
a clue, become a teacher: The way he said it, in order for one to be a ‘teacher’ or to write a book, one needed to
access the knowledge he/she has no idea about, and then one had to learn it quickly and to find ways to convey it
to the viewer or reader.

If we consider that the entirety of my field of research is based on questioning the truth and the authenticity of
knowledge that has become the canon, this statement from my professor may be the epigraph to my very own
literature.

Alpin Arda Bagcik
lzmir, 2019
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Ocak ayinda Burcak atélyemi ziyarete geldiginde beni iyi anladigini hissettigim, su pek fetisize genc sanatgi
tanimini geride birakip da kendini bir tiir cagdas sanat stasisi iginde sikismis bulmak ve artik disaridan elde
edilemeyen bir icsel motivasyon icin kendi icine donme gerekliligi —Allah gostermesin— tzerine uzun bir
konusma gecti aramizda.

0 ara kendime soyle bir s6z vermistim. Dikkatimi ha bire ek isler dagitmasin diye bir miktar kenara koymus, bir
yil boyunca sadece atélyede zaman gecirip, lizerine ok kafa yormadan sadece iiretmeyi planlamistim. Bu sozii
tutmada olagantistii zorlansam da, sadece birkag ay icinde, ve dag olmus mandalina kabuklarinin arasinda, nasil
calismam ve gelismem gerektigi konusunda son on yilda gelistirdigim biitlin yerlesmis fikirleri lizerimden attim.

iki yasindaki bir bebegin icinde yasadig kiiltiire en iyi sekilde uyum saglayabilmesi icin kullanmadigi néronlari

atmasina epey benziyordu. Yani nasil bakildigina gore ise yaradi denebilir.
34'lncd yas glinimn arifesinde, bazi cok genel, samimi dustinceler ve stratejiler gelistirmis bulunuyorum.

Yiriyislere gikarken, okudugum kitaplardan sevdigim kisimlari temize cekerken, bir Instagram postu tizerine ter
dokerken dahi hayatimi verinin icindeki ruhu aramaya adamavya dair abartili Jungien fikirlerimi koruyorum.

Bazen mutfakta glinler geciriyorum. Atélyem de bana bu hissi versin diye gayret ediyorum: vicik vicik
malzemeye batmis, kokularla cevrelenmis.

Bir siire dnce, tohumunu internetten siparis ettigim nadir tropik bitki oldugunu sandigim ve (izerine titreyerek
bir ay boyunca biyuttigim bitkinin, bildigimiz normal bir ayrikotu oldugunu anladim.

Pikselli gorsel ¢kt alma veya valizimde biyolojik atik niteliginde ¢opler bulundurmadaki gayemi anlayamayan
ozalitciler, nalburlar, glimriik memurlari vesairenin sinirlerini bozmaktan keyif alir oldum.

Artik farkli emek tiirleri arasinda keskin (ve bir o kadar da cinsiyetgi) sinirlar cizmeyisimden gelen bir 6zgirliik
var.

Berardi sdyle yazar: “Sehirde hayat o kadar hiiziinli hale gelmis ki para karsiliginda satayim gitsin, diyoruz". Belki
de tek anlamli sey bir sekilde kagmak, ya da kactigina inanmak, kagabildigin kadar, bu genisleyen bosluktan.

Zeynep Beler
istanbul, 2019

| felt extremely seen when Burgak came to visit me in my studio in January and talked to me at length about
shedding the much-fetishized emerging artist status and finding yourself stuck in some sort of contemporary art
stasis, having to dig around—oh the horror—for some internal motivation that has become lacking in the outer.

| had made a promise to myself to spend time in the studio without thinking on it for one year - and set aside

the money for it, because | previously kept getting distracted by tangential work - which turned out to be an
extraordinarily difficult thing to do. But in @ matter of months, surrounded by mounds of tangerine peels, |
sloughed off most of the preconceptions | had developed in the past decade concerning how | ought to work and
progress, much like a two year old baby begins sloughing off unused neural branches to best fit into its culture. So
| guess you could say it worked, depending on what perspective you take.

On the cusp of my 34th birthday | have some very general, amiable thoughts and strategies.

| take walks, copy out passages from books | read, or toil over an Instagram post, while retaining my grand Jungian
ideas about devoting my life to seeking the anima inside the data.

Sometimes | spend days in my kitchen. I like it when my studio feels the same way: elbows deep in muck,
surrounded by smells.

Recently | painstakingly cared for a month for what | believed to be a rare tropical plant | ordered online and grew
it from seed, but it turned out to be a regular garden-variety weed.

I have come to enjoy exasperating printers, hardware storekeepers and border officers who have to know why |
want to print pixelated images or have a bunch of potentially biohazardous garbage in my suitcase.

There is a freedom that comes from no longer drawing such severe (not to mention gendered) lines between
types of work.

Berardi writes that 'life [in the city] becomes so sad we may as well sell it for money: Maybe the whole point is to
evade, or believe that you have evaded, that yawning void for as long as you can.

Zeynep Beler
Istanbul, 2019
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Yasasin Frederick!

Yaz boyu keyif yapan agustos bocegine ders verir nitelikte biten caliskan karincanin hikayesini okudugum
vakitler karincanin duyarsiz biri oldugunu farkedebilecek yasta degildim. Ustelik yaz tatilini gegirdigimiz beldede
circir bocekleri Agustos ayinin sonuna dek ottiigtinden, karincalarsa sahilde serdigimiz havlularin Gzerinden,
cakil taslarinin arasindan telasla ilerlediklerinden, fabldaki karinca gibi durmadan calismam gerektigi bilgisi

her yerdeydi. Bu yiizden sahil kenarindaki vaktimi bile, biten senenin derslerini tekrar etmekle gecirir, bir tist
sinifta karsilasacagim zorluklarin tstesinden bu tekrarlarla gelecegime inanirdim. Biraz deniz, biraz okey,

biraz kordon ve bol bol calisma. Tembellik hakkini seneler sonra kesfetti§imde, bunu 6ziimsemenin zaman
alacagini ve calismanin dyle ya da boyle kopmasi zor bir aliskanhga dontismiis oldugunu fark edecektim. Cok
calisiyor olmaktan devamli séylenerek ama bir yandan da karinca gibi olmanin hakli gururuyla tniversite son
sinifa gelmistim ki, durma karari aldim. Hayatin ortasinda dylece duracaktim. Tez hocam ve arkadaslarim

bu duruma saskindi. Ben, durursam daha iyi olacagina emindim. Durdum. Etrafima bakinmaya basladim. Bir
yandan kendime actigim alandan heyecan duyuyor, bir yandan da ileride pisman olmaktan korkuyordum.
Agustos boceginin masaldaki hazin sonu yakami birakmiyordu. Okulla arama mesafe girdikce, tezim bitmek
bilmedi ve kendimi yeni ugraslar icinde buldum. Bir bakima rahatim yerindeydi. Akademide kalmak istemedigimi
artik biliyordum. Farkli calisma yontemleri ararken ne istedigimi anlamaya calisiyordum. Kendime tanidigim
sonsuz bir zaman var gibiydi. Aylagin gozlyle diinyaya bakmanin keyfini gec de olsa kesfetmis olmaktan
mutluluk duyuyordum ama vine de ve hala tam olarak kendimi saldigimi sanmiyorum. Tez zihnimi kemirirken,
aslinda ¢alismaya devam ediyor, istedigim seyleri yaziyor ve okuyordum; sanatla hemhal, hayatimin en

retken zamanlarindan birini yasiyordum. Okul ne zaman bitecek sorularindan yorgun distiigiim ve ikna edici
cevaplarimin tiikendigi vakit, New York'a gittim. Tezimi degil ama ilk kitabimi orada bitirdim ve para kazanmak
icin cocuk bakmaya basladim. Gegici olacagini diistindiigiim bu isin beni epey besledigini diisiinliyorum. Kendi
basima yapmaktan keyif aldigim seyleri cocuklarla yapiyor; geziyor, hayal kuruyor, boyama yapiyor, kitap
okuyor, karakterleri canlandiriyoruz. Sayelerinde, asinasi olmadigim bir baska zenginlige adim atmis bulundum:
Cocuk edebiyati! Dahas, bir stiredir icinde kivrandigim keyfi calisma haliyle barismam da o donem tanistigim
‘Frederick'" ile gerceklesti. Terk edilmis bir ambardan, tarlalardan evlerine yaz boyu misir, findik, bugday tasiyan
fareler arasinda baska seylerle mesgul olan Frederick'le ilgili bir hikaye kitabi bu. Ter icinde elden ele erzak
tasiyan fareler, Frederick’e neden calismadigini sorduklarinda, Frederick oturdugu yerden calistigini sdyliyor:
“Gelecek kis glinleri icin giin 1s1g1 topluyorum.” Frederick, karanlik ve uzun kis aksamlarinda ihtiyag duyacaklari

' Frederick, Leo Lionni, ALFRED A. KNOPF, New York, 1995

Long Live Frederick!

When | first read the story of the hardworking ant which ends on a rather preachy note at the expense of the
grasshopper, | was not yet old enough to realize that the ant was a callous individual. What is more, because

the grasshoppers of the town we were vacationing at chirped right until the end of August, and the ants were
continuously rushing about on our beach towels and between the pebbles, the wisdom that | was supposed to
be working non-stop just like the ant in the fable was evident all around me. Consequently, | spent all my time
—including on the beach— revising the lessons of the previous year, and fully believed that this prepared me for
the hardships of the approaching one. A little bit of sea, a little bit of okey?*, a little bit of the coastline, and a lot
of studying. When | discovered the right to laze around years later, | was going to realize that it would take some
time for me to internalize it, and that working had become a habit that was hard to break, one way or another. |
had arrived at the last year of university having constantly complained about working too hard, but with the proud
righteausness of the studious ant, and this is when | decided to stop. | was going to stand right in the middle of
life. My friends and thesis advisor were confused. | was certain that things were going to be better if | stopped.
So I did. I started looking around. On one hand, | was excited about the prospect of having opened up space

for myself, on the other hand, | was fearful that | was going to regret it later. The thought of the grasshopper's
unfortunate end would not leave me. As more distance grew between me and the university, my thesis went

on a stretch, and | found myself involved with new endeavors. In a way, | was comfortable. | now knew that |

had no interest in staying in academia. | was trying to understand what | really wanted as | tried new methods
of working. It was as if | had gifted myself with an endless period of time. | was glad to have discovered —as
late as it was— the pleasure of seeing the world from the eyes of an idler, but | do not think | still let myself fully
relax. As my thesis kept nagging at me, | in fact kept working, reading and writing what | wanted; | had become
one with art, and was experiencing the most productive period of my life. When | grew tired of the questions
inquiring when | would graduate from university, and when | ran out of convincing answers, | left for New York. |
did not finish my thesis but my first book there, and started to babysit in order to make money. | think that this
job, which I assumed would be temparary, has been greatly inspiring for me. | do things that | would otherwise
do on my own with children; | travel, dream, paint, read, we take turns acting out characters. Through children |
have also stepped into a new type of wealth I was not familiar with: Children’s literature! Moreover, | made peace
with the state of working arbitrarily that had been making me uneasy, when | met 'Frederick". It is a storybook
about Frederick, who keeps busy with other things among a crowd of mice who are carrying home corn kernels,

' Frederick, Leo Lionni, ALFRED A. KNOPF, New York, 1995
* Translater's note: Okey is a vastly popular tile-based table game in Turkey.




renkleri ve s6zclkleri de topluyor. Kisin ortasinda yiyecekler tiikendiginde sessizlige biirlinen fareler bir anda
Frederick'in topladiklarini hatirliyor: “Simdi sira senin erzaginda,” diyorlar. Frederick giin 1sigini betimliyor, ici
1siniyor farelerin. Sonra gelinciklerin, meneksenin, dutun rengini anlatiyor, gozlerini kapatip renkleri distinlyor
fareler. En sonunda da, mevsimleri yonlendiren dért farenin siirini okuyor. Mevsimlere glizellemeyle biten siirin
sonunda Frederick sair ilan ediliyor. Keske diyorum, circir bécegine giinlinii gostermeyi bekleyen karinca yerine
erken yasta Frederick ile tanismis olsaydim. Muhakkak ki farkli biiyiirdiim, ama her mevsimin olmasi gerektigi
gibi yasanmasini ayricalikli bulan Frederick'in climlelerinden yola ¢ikarsam, 6yle gecirmis oldugum vaktin de ayri
bir degeri var.

Simdi icimdeki Frederick'le gec de olsa tanismis olmaktan memnun, ona bir isim verebilmenin rahathgiyla

soyltiyorum bunu.

Umarim icimizdeki Frederick’ler yan gelip yatmaktan hic yilmaz.

Seving Calhanoglu
New York, 2019

hazelnuts and wheat from empty barns and fields all summer. When the mice, who are carrying food from hand
to hand, drenched in sweat, ask Frederick why he is not working, Frederick tells them he is working from where
he is sitting: 'l am collecting sunlight for the coming winter days: Frederick also collects the colors and words

they will be needing during the long, dark winter nights. Mid-winter, when the mice are huddled together quietly
after the food has run out, all of a sudden they remember all that Frederick had collected: ‘Now it's time for your
savings, they say. Frederick describes the sunlight, warming up the mice. Then he describes the colors of peonies,
violets and mulberries; the mice close their eyes and imagine the colors. At the end, he recites a poem on the four
mice who guide the seasons. At the end of this poem praising the seasons, Frederick is proclaimed a poet. | wish,
I say, I had encountered Frederick instead of the ant looking to teach the grasshopper a lesson at a young age.
Unquestionably | would have grown up differently, but if | depart from the sentences of Frederick who believes in
the value of experiencing each season accordingly, the time | spent as | did has its own value.

I am now glad to have met the Frederick inside of me, with the comfort of being able to name it now.

I hope that the Fredericks inside of us never grow tired of lazing about.

Seving Calhanoglu
New York, 2019
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Nazli Erdemirel

imgelerle anlattigi hikayeleriyle GYF5 sanatcisi Nazl Erdemirel, bu sergi icin Grettigi
Sahmeran adli isiyle cesitli toplumlara mal olmus bir mitosu, kendi kisisel tarihiyle tst
uste gecirdigi bir kurgu yapiyor. Mezopotamya kaynakli bu mitosun soylencelerindeki
cesitliligini, onun yeryizl ve gokyuziindeki yansimalarini arastiriyor. Diyarbakirli nakisci
kadinlarla isbirligi yaparak hazirlattigi incelikle islenmis maskeyle, kendisinin ayni incelikle
isledigi videolarini yanyana getiriyor; simgelesmis bu mitosun goérinttsund bilesenlerine
ayirarak yeniden kurguluyor. imgesinin ardindaki tim gizemiyle Sahmeran'i, bugtiniin
insaninin ruhunun derinliklerine tuttugu prizmatik bir isik kirllmasiyla ¢6zimlemeye
calisiyor. Hem kendi kisisel gegmisini hem de bu cografyadaki yasamin gecmisini, zaman
kavraminin yok oldugu, 6znel, cinsiyetsiz ve mesafesiz anlamlar kurgulayarak st tiste
katliyor, Sahmeran’in zamansiz ve mekansiz magarasinda parcalari yeniden bir araya
getiriyor.

YFD5 artist Nazl Erdemirel, who tells stories through images in her work, oversees a
double-layered fiction in her work titled Shahmeran produced for this exhibition whereby
she superimposes her personal history with a widely known myth in several societies and
geographies. The artist investigates different versions of this Mesopotamian myth and
its reflections on the earth and over the sky. Reimagining the symbolic image attached

to this myth, she brings together the mask meticulously embroidered by women from
Diyarbakir with her own meticulously processed videos. She aims to deconstruct the image
of Shahmeran with all the mystery attached to it, through prismatic light piercing inta

the depths of the human soul. She weaves together her own personal history with the
history of this geography by constructing subjective, non-gendered and sincere meanings
with no concept of time, bringing the pieces together in the timeless and rootless cave of
Sahmeran.




L

Sahmeran, 2019

Yerlestirme; Fine art kagit (izerine pigment baski, video, mercek, elisi maske
Installation; Pigment print on fine art paper, video, lens, hand made mask
Degisken boyutlarda / Dimensions variable



Cocukluk yillarimin siirekli ev degistirdigimiz bir doneminde, varligindan haberdar olmadigimiz bir yilanla ayni
alani dokuz ay paylastik. Bu deneyim karanlik bir odada dort duvar arasinda sikismis bir yilan imgesi olarak
zihnimde ver edindi. Korkuyu cagristiran bu imge bende var olan ve en baskin duygulanma haline karsilik gelen
anne karakterine donustyordu.

Hicbir zaman bir yerin parcasi oldugumu hissetmedim, ancak dogdugum yerden ¢ok fazla sey tasidigimi hep
biliyordum. Bugiin ise anilarimi cagristiran mekanlari hatirlamak, o dénemi ve siireci yeniden animsamak giincel
calismalarimi besledigi gibi bir sonraki calismamin ortaya ¢ikisina referans oluyor.

Kurguladigim goriintilerde ise iletisimi saglayan mesajlar olusturuyorum. Bu mesajlar, sanatla ilgili yasanti
degiskenlerimde estetik, gorsel ve sembolik birlesmeleri iletiyorlar.Bir kurguyu olustururken “biling tablomu”
somutlastirmak icin fikirler ve kavramlar iletmek istiyorum. Bu yiizden her Gretimimde kullandigim geler,

izleyiciye bir seyler anlatma cabasi ile birer yerlestirme halini aliyor.

Geng, Farkli, Yeni 10icin Urettigim Sahmeran baslikli yapitimda yeniden kurguladigim, yer aldigi hikayelerde
sonsuz yasama, degisime, bilgelige ve kadin figliriine isaret eden Sahmeran. Yasadigim cografyanin uzak
gecmisinden gelen bir anlati olmakla beraber kolektif bilincaltinin bir gostergesine isaret eden Sahmeran figrd,
dogurganhgi ve yeraltinda yasamasiyla yaratici ve yikici anne arketipini sembolize eder. Buna paralel olarak Carl
Jung da annenin ti¢ 6zelligini bakip blyiten, besleyen iyilik, arzu dolu duygusallik ve veraltina 6zgi karanhk
olarak ele alir.

Nazli Erdemirel
istanbul, 2019

During a period of my childhood where we moved constantly, we shared our living quarters with a snake of whose
existence we were unaware for about nine months. This experience made its mark on my mind with the image of
a snake stuck inside four walls. This fear-inducing image transformed into a mother character which | was familiar
with and which triggered the most suppressed state of feelings.

I never felt as though | was a part of anywhere, but I have always known that | carry so much of where | was born.
Today, remembering the places which bring back my memoaries, recalling a particular period and process not only
feeds into my current work, but also constitutes the reference for the emergence of my future work.

With the images | bring together within a fiction, though, | compose messages for communication. These
messages convey the aesthetic, visual and symbalic convergences in the artistic dynamics in my life. While | create
a fiction, | would like to convey ideas and cancepts in order to present a legible ‘chart of consciousness: As such,
each of the elements I employ in my artistic production become installations through the struggle to communicate
with the viewer.

The concept I have re-fictionalized for my work in this exhibition titled Shahmeran is Shahmeran herself, who
points to immortality, transformation, wisdom and the feminine image in every narrative she is a part of. The
figure of Shahmeran, who is not only a part of a narrative from the ancient history of the geography | live in but
also a signifier of the collective unconscious, symbalizes the creative and destructive mother archetype with
her fertility and habitation of the underwaorld. Drawing a parallel to this, Carl Jung delineates the three essential
aspects of the mother as her cherishing and nourishing goodness, her orgiastic emotionality, and her Stygian
depths.

Nazli Erdemirel
Istanbul, 2019
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Kendime Hatirlatmalar

Mezun olurken tiretmeyi birakmayacagina dair kendine bir s6z vermistin. Bugline kadar bu s6zii tuttun, bundan
sonra da devam etmek icin elinden geleni yap ama “neden tiretmeye devam ediyorum?” sorusunu tekrar tekrar
kendine sormayi unutma. Bos bos duvarlara bakip diisiinmek de (iretim sirecinin bir parcasi, kendini verimsiz
olmakla suclama. insanlarin islerin iizerine yaptig elestirilere kulak ver ama icsellestirme. Ne yapman gerektigini
en iyi sen biliyorsun. Bu is zaman gectikce kolaylasmayacak. Uretim insani &nce sikistiran sonra rahatlatan

bir siirec. Denemekten ve basarisiz olmaktan korkma. icinde daha cesur olman gerektigiyle ilgili bir ses var;

onu dinle. Kendinden daha biiyiik meseleler iizerine diisiinmekten, iiretmekten korkma. iginde bulundugun
diinyanin, zamanin ve onun ihtiyaclarinin farkinda ol. isleyen bir formiil buldun diye onu tekrar etme —su an
tembellik ettigin icin yaptigin gibi—. isbirlikleri yapmaktan, paylasmaktan vazge¢me. Hayatta ve iiretiminde
cémert ol. Bu isin 6zl kalbini ve zihnini agik tutmaktan geciyor. Diger sanatcilarin CV'lerine degil, islerine bak.
Kendini degil, yaptigin isi ciddiye al. Sanatgisin diye cok 6zel, ayricalikli, kimsenin anlamadig bir is yapiyorsun
zannetme, dyle bosuna havalara girme. Kabul gérmeyi, takdir edilmeyi istemek insanin dogasinda var. Basina
boyle glizel seyler geldiginde keyfini cikar ama bu hislere fazla tutunma. Her sey gibi basari da gelip gecici.
Agilislarda sanatgllara, kiiratérlere “Ellerine saglik” divecegine hicbir yorum yapma daha iyi. Uretmek seni
valnizliktan kurtarmayacak. Cok calismayi kendine bakmamak icin bir mazeret olarak kullanmaktan vazgec.
Bedenin de zihnin kadar iiretiminin bir parcas!. inanmadigin hicbir projede sadece CV'ne koymak icin yer alma.
Kimse senin isini senin kadar ciddiye almayacak, bunu kabullen. O yiizden isine sahip ¢ik, titiz ol, en iyi sekilde
sergilenmesi icin gereken her seyi istemekten cekinme. Uretim, “aklima ¢ok parlak bir fikir geldi, ben bir dahiyim”
diyerek basladigin, “yaptigim hicbir seyin anlami yok, ne yapiyorum ben?” diyerek kayboldugun, sonunda diise
kalka bir sekilde yolunu buldugun bir siirec; buna alis artik. Yaptigin seyin sanat olup olmadigi cok gereksiz bir
soru. Sanat piyasasina, galerilere, kurumlara, kiiratorlere, miizelere, sanat yazarlarina soylenip onlari suclamayi
birak, sen isine bak. islerini sergilemeye, yani paylasmaya karar verdigin andan itibaren bir mekan ve zaman
isgal ediyorsun. Bir isini gostermeye karar vermeden 6nce bunun farkinda ol. Sanatci olmak bir proje degil,
hayatinlailgili yaptigin bir secim, bir yasam bicimi. Sana iyi gelen, kendin olmana izin verdigin bir is yaptigin icin
cok sanslisin.

Gizem Karakas
istanbul, 2019

Reminders for Myself

When you were graduating, you had made a promise to yourself to not stop producing work. You have kept your
promise up until now, and do your best to continue from now on, but do not forget to ask yourself ‘why do |
continue to produce art? again and again. Looking at the walls for long hours and thinking are also a part of the
process, do not blame yourself with being unproductive. Do listen to the critiques people offer you on your works,
but do not internalize them. It is you who knows best what you have to do. This thing is not going to get easier
as time passes. The process of production is one that first constricts and then relieves you. Do not be afraid of
trying and failing. There is a voice inside of you that says you should be mare brave; listen to it. Do not be afraid
of thinking and producing about issues bigger than you. Be aware of the world and time around you, as well as
their needs. Do not repeat it once you find a formula that works —as you are doing by being lazy right now—.
Do not give up on collaborating and sharing. Be generous in life and in your wark. The crux of this thing is keeping
your heart and mind open. Look at other artists' work rather than their CV. Take your work seriously, rather than
yourself. Do not have airs about you or assume you are doing something that is privileged, special and understood
by practically no ane else just because you are an artist. It is a part of human nature to desire acceptance and
recognition. Do rejoice when good things like this happen to you, but do not hold onto these feelings. Like all else,
success is also transient. In gallery openings, better say nothing at all to the artists and curators than empty
congratulatory phrases. Producing work will not save you from loneliness. Stop using working very hard as an
excuse to not take care of yourself. Your body is as much a part of your work as your mind. Do not take part in
any projects you do not believe in, just to put it in your CV. No one will ever take your work as seriously as you do,
make peace with this fact. So take ownership of your work, be diligent, and do not stand back from asking for all
that is necessary to ensure it is exhibited in the best way possible. Producing is a process you begin by saying

' have the most brilliant of ideas, I am a genius; that you get lost in by saying ‘'nothing | do has ever meaning,
what am | doing?; and one that you find your way through for better or worse in the end; get used to this already.
Whether what you are doing constitutes as art or not is a wholly irrelevant question. Stop moaning about and
blaming the art market, galleries, institutions, curators, museums and critics, mind your own waork. You occupy a
certain space and time the moment you decide to exhibit, or share, your work. Be conscious of this fact befare you
decide to show a work. To be an artist is not a project, it is a choice you make about your life, it is a way of life. You
are very lucky to be doing something that is good for you that lets you be who you are.

Gizem Karakas
Istanbul, 2019
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Gulsah Mursaloglu

GYF8 sanatgisi Gulsah Mursaloglu'nun Kambriyenden Bu Yana Operatérler (Il) isimli
yerlestirmesi glinliik hayatta zamanla ve gecicilikle kurdugumuz iliskileri, zamani ve siireci
maniptile eden insan yapimi araclara ve karsilasmalarinda zamani dénustiren ve zamana
elveren malzemelere bakarak inceleyen uzun dénemli bir isinin parcasi. Bu dizilimde,

eski bir pigment tretme teknigi olarak kullanilan bakir ve sirkenin tepkimesi, bir zaman
6lcme aracina dondserek yeni bir zamansallik yaratiyor. Yerdeki akvaryumlar iki malzeme
arasinda durmadan karsilasmalar yaratan fanuslara doénisuyor, olusan tepkimeler
duvarlarda birikiyor, biiytiyen kristalleriyle gecen zamanin kaydini tutuyor. Raflarlardaki
akvaryumlar bir sireci belgelerken, yanlarindaki deliklerden C vitamini tabletleri
buharlasiyor. Zamana elveren bir malzeme form degistirerek birikirken, zamani manipdile
eden bir malzeme yok oluyor, geciciliginin izini raflara birakiyor.

YFD8 artist Gulsah Mursaloglu's installation Operators from the Cambrian Onwards (ll)is
part of an angoing body of work that investigates daily relationships we establish with
time and temporality by looking at both human-made devices that manipulate time and
duration and materials that manipulate and facilitate time in their encounters. In this
sequence, the chemical reaction of copper and vinegar -which has historically been used
as a pigment production technique- functions as a time measuring device and creates

a new temparality. The aquariums an the floor become vessels that constantly produce
new encounters between the two materials and the products accumulate on the walls,
becoming the records of time with their growing crystals. While these shelves house ane
process' emergence, vitamin C pills, another set of time manipulators, evaporate through
the holes in them, leaving the residue of their presence and temporalities.




Kambriyenden Bu Yana Operatoérler (ll) / Operators from the Cambrian Onwards (Il), 2019
Yerlestirme: Bakr, piring, cam, ahsap, sirke, C vitamini tabletleri

Installation: Copper, brass, glass, wood, vinegar, vitamin C tablets

66 x21x24cm; 21x36x24cm; 41x21x24cm;31x61x30cm



Ernst Haeckel 19. ve 20. yiizyilda yasamis bir bilim
insani ve sanatgl. Tip ve biyoloji alaninda 6grenimini
tamamladiktan sonra 1859 yazinda hem arastirma
yapmak hem de tatil icin italya'ya gidiyor. Arastirmasinin
ilk kisminda denizden topladigi 6rneklerde pek bir sey
bulamayan Haeckel, daha sonra Sicilya'nin Messina
sehrinde topladigi 6rneklerde isinlilar olarak bilinen tek
hicreli mikroorganizmalarla karsilasiyor. Kiiclik yastan
beri hem sanatla hem de biyolojiyle ilgilendiginden

envai cesit form ve renkte olan bu organizmalardan ok
etkileniyor. Sonraki seneler boyunca ise takintili bir sekilde
bu canlilari mikroskopta incelemeye ve resmetmeye

devam ediyor. Yaklasik 5,000 farkli tiirii olan bu canlilarin
4,000'e yakin tiiriind kesfediyor, siniflandiriyor ve
resmediyor. Haeckel'in isinlilara duydugu heyecan, merak,
ilgi ve itina, atolyede Gretirken, malzemelerle calisirken
benim de asina oldugum hisler. Jack Burnham'in Modern
Heykelin Otesinde: Bilim ve Teknolojinin Bu Yiizyilin Heykeline
Etkileri kitabinda tartistigi 6nermelerden biri sanati, "bir
aktiviteye sebebini bilmeden fazlasiyla vakit, emek ve
sabir vermek olarak” tanimliyor. Sebebini veya olasi

Ernst Haeckel, Die Radiolarien (Rhizopoda radiaria) : eine sonuclarini bilmeden de olsa o aktiviteye emek, zaman ve
Monographie, 1862, G. Reimer: Berlin, Plate IV.

sabri verecek meraki ve ilgiyi duymak benim icin genelde
islerimin baslangic noktalarini olusturuyor.

Uretmeyi, belki de cogumuzun aklina gelen ama kulak vermedigimiz sorularla vakit gecirmek, bas basa kalmak
ve farkli cevaplar diistinmek, tasarlamak olarak goriyorum. Kiigiikliglimden beri karsilastigim malzemelerin
nereden ve nasll geldigine dair dinmez bir merakim var. Glindelik olarak kullandigimiz, kaniksadigimiz icin
lizerine fazla diistinmedigimiz malzemelerin, maddelerin kaynaklari, bize gelene kadar gectikleri siirecler

ve cografyalar tretimlerinde bana kilavuz olusturan sorular yaratiyor. Jeolojide her yerde bulunan mineral
olarak gecen kalsit hangi madenlerden gikarilir, sehirde dolasirken karsimiza kag farkl formda gikar?

" Burnham, Jack. Beyond Modern Sculpture: The Effects of Science and Technology on the Sculpture of this Century, G. Braziller, 1968, s.
374,

Ernst Haeckel was an artist and scientist who lived in the 1Sth and 20th centuries. After completing his studies

in medicine and biology, Haeckel travelled to Italy in the summer of 1859 for vacation and research purposes.
Haeckel, who did not find much in the samples he collected from the sea in the first phase of his research,
travelled to Messina in Sicily to encounter a type of single-celled microorganism known as radiolariain the
samples he collected there. Growing up with a deep interest in art and biology since his early years, Haeckel was
enchanted with these organisms that came in a multitude of forms and colors. In the years that followed, Haeckel
was obsessively invested in analyzing these life forms under the microscope, and illustrating them. He went on to
discaover mare than 4000 of the approximately 5000 known species of radiolarig, classifying and illustrating them.
The marvel, interest and curiosity Haeckel harbored towards radiolaria are all sentiments that are familiar to me
from my own experience in working with materials in the studio. In his book Beyond Modern Sculpture: The Effects
of Science and Technology on the Sculpture of this Century, among the proposals Jack Burnham discusses is one that
defines art as ‘what we do when we expend great time, care and patience on an activity without knowing why:"
The curiosity and drive to invest labor, time and patience in a certain activity —without knowing the reason or
likely consequences— often constitute the departure points for my works.

| consider the act of making as being alone and spending time with the questions that perhaps cross the minds
of so many of us (but we do not heed) and attempting to think of new answers for them. Ever since | was a
child, I have always been unquenchably curious about the materials | encounter, about their origins and means
of transport. The geographies and processes daily materials go through often create questions that guide me in
the studio process. Where is calcite, the ubiquitous mineral in geology, mined? In what forms do we come across
this mineral in our urban lives? Do the calcite minerals mined in India's Wagholi region share the same chemical
essence with the ones that are mined in Nigde in Anatolia? What are the constituents of the toothpaste that

we administer on our teeth on a regular basis? Can the lotions we frequently put on our skin form a membrane
between the exterior world and ourselves?

The most exciting part of the studio process for me is to experiment with materials and observe how they react
to my actions and decisions and their eventual transformations. During this process, it is very important for me
not to establish a hierarchy between the materials and myself and to consider their respective agencies, thereby
establishing the studio as a collaborative space with the materials. With a Haeckelesque enthusiasm, after each
of my interventions on materials or the encounters | facilitate between them, | return to the studio with a lot

of excitement and curiosity in the following days. | observe and record the change and transformations they go

" Burnham, Jack. Beyond Modern Scuipture: The Effects of Science and Technology on the Scuipture of this Century, G. Braziller, 1968, p.
374.




Hindistan'in Wagholi bolgesinde cikarilan kalsitle Nigde'de ¢ikarilan kalsit ayni kimyasal 6ze mi sahiptir? Her
glin dis minelerimizle bir araya getirdigimiz dis macununun icinde neler var? Cildimize sik sik stirdiglimiiz
nemlendiriciler derimizle dis diinya arasina bir zar 6rebilir mi?

Uretmenin benim igin en heyecan verici kismi ise atélyede malzemelerle cesitli deneyler yapmak, hareketlerime,

kararlarima malzemenin nasil cevap verdigini ve zaman icinde gecirdigi degisimleri izlemek. Tim bunlari yaparken de
maddeyle aramda bir hiyerarsi kurmamaya calismak, onun iradesini gozetmek ve atolyeyi malzemelerle bir is birligi
alani olarak kurgulamak benim icin cok 6nemli. Haeckelvari bir hevesle, malzemelere yaptigim her miidahaleden
veya onlarin arasinda olusturdugum her karsilasmadan sonra ertesi glinlerde atélyeye heyecanla dondyorum.
Yasadiklar degisim ve dontstmleri kaydedip isin geri kalanini davranislarini gozeterek kurguluyorum. Bazen dis
macunlarindan dokilen kaliplar aylar icinde sertlesip turkuazdan acik yesile dontyor, bazen kuru mayayi olusturan
partikiiller mermerin catlagindan fiskiriyor, bazense maya camin tizerinde yilan derisini andiran bir sekilde deri
dokiiyor. Portakal kabuklari farkli anlarda durdurulup gecen zamanin kayitlari olarak birikiyor, ahsaptan akan el kremi
1styla cekip havada asili kaliyor, glin 15181 sirkeyi buharlastiriyor, bakirin tizerindeki kristalleri blyiitiyor.

Malzemedeki degisimleri g6zlemlemek ve isi stabil kalmayan, iradesi ve geciciligi olan bir sey olarak tanimlamak
beni ister istemez insan olarak etrafimizda cansiz atfettigimiz maddelerle ve zamanla kurdugumuz iliskilerde
hakim olan kontrol diirtisti izerine diisiinmeye yoneltiyor. Esasen isiktan maksimum yarar saglamak adina
yaratilan Es Guidtimli Evrensel Zaman (UTC), su an insan olan ve olmayanin deneyiminde ortak bir payda. Zaman
almak ve zaman vermek, maddenin zamani sekillendirmesi ve gecicilikle olan derdimiz hem at6lyede hem de
glinliik hayatta siirekli kafamda olan sorular. insan olarak yiizyillardir zamani ve maddey;i sekillendirmek icin
farkli yontemler ve araclar Uretiyoruz. Buz dolaplari, gamasir makineleri, metabolizmayi ve iyilesmeyi hizlandiran
ilaglar, tabletler, mikrodalga firinlar bunlardan sadece birkagi. Gegicilikle olan derdimiz insan olmayan her seye
yaklasimimizda belirleyici bir rol oynuyor. insan olmayana dair bir hassasiyet gelistirmek, iradesini gbzetmekse
yavaslamayi ve sabirli bir gozlemci olmayi gerektiriyor. Tarihsel aliskanliklarimiz dahilinde pasif ve cansiz olarak
tanimladigimiz maddelerle aramizdaki ortaklik ve devamlilik, ancak giinimtuzde iklim degisikliginin sonuclarinin
gorindr bir sekilde hissedilmesiyle yavas yavas fark ediliyor. Bu farkindaliksa yeni iliskilenme bigimlerini

ve yan yana durma hallerini gerekli kiliyor. Donna Haraway'in Yoldas Tiirler Manifestosunda dile getirdigi gibi
"yoldas tiirler arasi iliskilerde 6nemli olan 'yontemler’ degil, indirgenemeyecek farkliliklar arasi ‘iletisim’ yollari
bulabilmektir."2

Gllsah Mursaloglu
istanbul, 2019

2 Haraway, Donna. The Companion Species Manifesto: Dogs, People, and Significant Otherness, Prickly Paradigm Press, 2015, s. 59.

through and proceed with the rest of the work accordingly. In some cases, toothpaste casts harden and turn from
turquoise to a lighter green, in others, dry yeast particles squirt out of a crack in the marble and the yeast sheds
its skin on the glass like a snake. Orange peels that are preserved at certain moments in time accumulate as the
records of past moments, hand lotion on wood shrinks and poises, daylight makes the vinegar evaporate and
grows the crystals on copper plates.

Observing the transformations of the materials and defining the work as something that is continually unstable,
with an agency and temporality of its own, inevitably makes me cantemplate the contral impulse that is dominant
in our relationship with the matters we as humans unwillingly designate as inanimate, and with time itself.
Coordinated Universal Time (UTC), which was initially established to make maximum use of daylight, currently
constitutes a shared territory for humans and non-humans. To take time, to spend time, how matter shapes time
and our long-lasting preoccupation with ephemerality are all questions that accompany me both in the studio
and daily life. As humans we have been inventing tools and methods to shape time and matter for centuries;
refrigerators, washing machines, pills that accelerate the metabolism and healing processes and microwaves

are only a few of them. However, due to their abundance today, we don't even assaciate these tools with time
anymore. Our trouble with ephemerality as humans determines our approach to all that is non-human; however,
developing a sensibility towards them and recognizing their respective agencies requires slowing down and

being a patient abserver. The similarity and continuity between us and the matter we historically and habitually
consider as passive and inanimate are only now being slowly acknowledged with the consequences of climate
change becoming closer and more visible than ever. This acknowledgement also calls for new ways of relating to
one anather and other forms of co-existence. As Donna Harraway underscores in Companion Species Manifesto,
“method" is not what matters most among companion species, ‘communication’ across irreducible difference is
what matters.

Gulsah Mursaloglu
Istanbul, 2019

2 Haraway, Donna. The Companion Species Manifesto: Dogs, People, and Significant Otherness, Prickly Paradigm Press, 2015, p. 59.







112

Ali Senturk

GYF6 sanatcisi Ali Sentiirk’iin mekana has bu calismasi, ayni renk icinde gizli bir zihin
modelini ti¢ katmanla temsil ediyor. Diinyanin ikinci en yiiksek ve tirmanmasi en zor dagi
olan K2'nin t¢ boyutlu mini modelini ise en st katmana yerlestiriyor. Bu zorlu zirveye
goz diken dagcilarin tirmanma ekipmanlarini cogunlukla Nepal ve Pakistan'da onlara
rehberlik eden yerel halk tasiyor. Zirveye tirmanis sirasinda kendi ekipmanlari olmayan bu
rehberler icin tirmanis cogunlukla 6lGm ile sonuglaniyor. Sanatcl, etkilendigi bu bilgiden
hareketle olusturdugu calismasinda doganin kendisiyle zirvede olmak isteyen insan
dogasinin hirsini tstlste getiriyor ve bir tuvalin tam ortasina yerlestiriyor. Sanatcinin
kendi 6zel hazirladig ve ona gore gerilim, karamsarlik ve 6zgurlik duygusunu yayan sari
renge boyanmis zirve ve tuval, asili oldugu duvara dogru yayilarak, galeri mekanini da bu
cagrisimlarin parcasi haline getiriyor.

In his site-specific installation, Ali Senturk from Y£FD6 represents a model for consciousness
hidden under the same color with three different layers. On the top layer situated is the
3D mini maodel of K2, the second highest mountain of the world, which is also the most
difficult one to climb. The climbers, who aim for the very peak, usually hire the local guides
from Nepal and Pakistan to carry their equipment. For these guides without their own
safety equipment, most of the time this journey ends with death. The artist, moved by this
piece of information, thus superposes nature itself with the nature of the mankind driven
by the ambition to be at the very top, and places this at the very middle of his canvas. The
particular shade of vellow that the artist mixed himself reflects hues of tension, pessimism
and freedom. It spreads onto the wall and makes the gallery space a part of these
associations.




K2,2019

Mekana has yerlestirme; Tuval izerine akrilik boya, 3D Baski
Site specific installation; Acrylic on canvas, 3D Print

250 x 200 cm



Kendine ragmen uiretme diirtiisti

Lisans dénemimin sonlarina dogru katildigim yarismalar ile yavas yavas bu alanda ilerlemeye basladim. ilk
zamanlar uzaklardan parlayan bir isik goziimu almisti; bir anda calismalarimi begenen insanlar ile cevrelendigim
kiiiik bir popdlerlik doneminin sonunda o uzaktaki 1sigin aslinda kendini zor aydinlatan bir sokak lambasindan
farkli olmadigini anladim. Bir kere o isik ile temasa gectiginizde, sizi iyi hissettiren seye alistiginizda devamini
beklemek, beklemek ve biraz daha beklemek bir stire sonra sizi diistise gecirebiliyor.

Beni yaratim siirecine iten seylerin ne oldugundan pek emin degilim. Sadece zamanimin biyik bir bélimiini
festival filmleri ve siirle gegirmeyi seviyorum. Ben yasam bicimimi her giin calismak, tretmek ve her seyimi
Uretmeye adamak tizerine bir hayat kurdum. Bu yiizden [Geng Yeni Farkli 6'ya dahil olan] desenlerde gordiiglimiiz
ince cizgiler bir anda Operasyon Kamusal Alan'in iplerine baglanir, oradan 2012 yilindaki tuval tizeri islerimden
cikan tellere ulasir. Biitiinliik arayisim yok, ama bana has bir minimalligin pesinden hic ayrilmadim.

Alti yil 6nce halihazirda basladigim 4-5 tuvali parcalayip ¢ope attim; sanirnm yasadigim en biyiik hazlardan birisi
budur. Parcalama nedenim ise genelde islerin temsil etmeye basladiklari seyler ve onlarin etrafinda gelisen olaylar
olur. Arada halen Gzerine ¢ok uzun stire calistigim isleri parcalayip atarim.

Kendime ragmen Gretmek en biiyiik basarim olabilir. Sectigim ya da sectigimiz yasam tarzi kolay degil. Hayat
devamli sizinle ilgili gercekleri yiiziintize vururken solo sergiye hazirlanmak, belki birkac fazla boya almak icin —
liiksler bir yana— beslenme bigiminden &diin vermek gerektigi birkag zamani ben de yasadim. Ogrenci oldugum
zamanlarda istanbul'da bir sergiye islerimi gétiirebilmek icin Ankara'da bir galerinin deposunu iicret karsilig:
diizeltmis, oradan aldigim (cretle yol masraflarimi karsilamistim. Ayni galeride bir yil sonra yapilmasi planlanan bir
serginin sanatgisiydim.

Yaklasik 7-8 yildir aktif tiretim hayatimda dyle acayip ve bir o kadar glizel seylerle karsilastim ki hala merak
icerisinde ‘daha neler olabilir'i beklerim. Bana en iyi 6gretilen ve benim bir tiirlii beceremedigim sey, sanat camiasi
icindeki herkesi onaylamak, sevmiyorsan da -mis gibi yapmak, elestirmemek, herkesi mutlu etmek. ideolojik
erozyonun etkilerinden kurtulmak icin her yil birkag kez kiigik bir arkadas grubuyla hic bilmedigimiz yerlere gidip
orada her seyi geride birakarak soylu malzemeden uzak bir tretim pesinde kosuyoruz. Bu yaptigimizin sonunda
ortaya hicbir sey ¢ikmasa bile mental anlamda doyuruyor bizi. Giinlin sonunda baktigimizda bu yazi negatif bir
icerik barindiriyor gibi goriinse de, aslinda bircogu dnemli deneyimler ve glizel anilar olarak kaliyor hayatimda.

Simdilerde yeni anliyorum ki eskiden hayatimi ¢ok sevdigim bir oyunun farkli bir tiirli icinde salt Gretime
odaklanmaya calisarak siirdiirmeye calisiyorum. Haftada tig giin ODTU'de verdigim heykel derslerinden kalan
tim zamanimi denemeler yaparak geciriyorum. Strecimi mimkiin oldugunca kendi basima ve desteksiz bir
sekilde yonetmeye calisiyorum. Sanirim sanatgi olarak devam edebilmenin en énemli kosulu kendine inanmak ve
vazgecmemek. Siz vazge¢mediginizde ve inandiginizda, kendinizi kanitlayabiliyorsunuz.

Ali Sentiirk
Ankara, 2019

The Urge to Produce Despite One's Own Self

I have begun to tread along in this field through the competitions | participated in towards the end of my bachelor's degree.
At first, | was blinded by a light shining from afar; it was at the end of a brief period of popularity where | was surrounded by
people wha seemed to like my work that | realized this light afar wasn't any different than a street light barely illuminating
itself. Once you encounter this light and get used to what makes you feel good, the state of waiting, waiting and waiting for
some more of it can really bring you down.

| don't quite know for certain what it is that pushes me towards my production process. | only know that | like to spend
most of my time watching festival films and reading poetry. | have built my life on working and producing every day,
devoting everything | have to the idea of production. Hence, the thin lines seen in the works included in this exhibition are
tied securely to the threads of Operation Public Domain, and then they extend all the way to the wires reaching out of my
canvas-based works from 2012. I am not in search of unity—yet | have never stopped pursuing a sort of minimalism that
is particular to me.

Six years ago, | destroyed and discarded four or five canvases that | had begun to work on; | believe it was one of the
biggest pleasures | have experienced in life. The reason behind this gesture usually is what the works in question have
begun to represent, and the occurrences that surround them. To this day, | still occasionally destroy and discard warks |
devoted a great deal of time to.

My greatest success may be producing despite my own self. The lifestyle |, or we, have chosen, is not easy. | too have
been through dire periods where | had to prepare for a solo show where life was hitting me in the face with bare truths
about myself, where | had to forego a healthy diet —let alone luxuries—in order to buy a few mare paints. When | was still
a student, | had sorted through the warehouse of a gallery in Ankara for pay to be able to take my warks to an exhibition

in Istanbul, and used the money | earned there to cover my travel expenses. Meanwhile, | was among the artists of an
exhibition that was due to open next vear at the gallery that was paying me for menial work.

During the last seven or eight years, | have encountered such strange and beautiful things that | still await, in wonder,
what else may happen. The thing | was taught the most rigorously, and that | have the hardest time practicing, is affirming
everyone in the art world, to play along even if you do not like something, to not criticize, and to make everyone happy.

In order to shed the effects of ideological erosion, a few times every year | and a group of friends leave everything behind
and go places we are completely unfamiliar with, and seek a sort of production that is secluded from 'the noble mediums:
Even when our endeavors bear no tangible fruit, we are always mentally satisfied. This essay may appear to be negative in
content, but so much of what | go through end up as significant experiences and beautiful memories of my life.

I am slowly beginning to understand that | try to maintain a life within a different version of a game | used to love so much,
one that is focused salely on production. | devote all of my time left from the sculpture lessons | give at METU three times a
week to experimentation. | am trying to manage my process independently and with as little external support as possible.

| suppose the most essential condition of being able to continue as an artist is a core belief in one's own self, and to never
give up. You are only able to prove yourself when you believe in yourself, and when you simply do not give up.

Ali Sentlrk
Ankara, 2019
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Ezgi Tok

GYF9 sanatcisi Ezgi Tok, Setting of Surroundings isimli isiyle galeri mekanini yeniden
distndyor. Hem kendi yapisi hem de 6ne cikardigi gorsellikle tanimli bu mekanin
gorinmeyen ama hissedilen nitelikleri izerinden bir arastirmaya giriyor. 1910 tarihli
Art Nouveau stilindeki bu tarihi binaya yerlesmis beyaz bir kiipin nitelikleri (zerine
diistintiyor. Icerde ve disarda siirekli degisen havayi, galerinin beklenmedik noktalarina
yerlestirdigi 1si ve nem 6lcen kiclk cihazlarla takip ederek mekan kosullarinin
degiskenligini kayit altina aliyor. Sanatgi, calismalarinda kendini zaman ve mekani
kavramak Uzere arastirmalar yapan bir gézlemci ve kayit tutucu olarak konumlandiriyor.
Gelistirdigi alternatif 6lgme metotlarini, performatif bir miidahale vasitasiyla uygularken
bilim ve sanat arasindaki yapisal tanimlari birbirine gegiriyor. Varolus kosullarinin ironik
olarak yeniden saptandigi mekansal mudahalelerle, etki etme ve etkilenme streglerini
yeniden dustntyor.

With her work Setting of Surroundings, Ezgi Tok fram YFDI rethinks the gallery space itself.
The artists investigates the invisible yet distinctly felt qualities of the space that is defined
by its awn architecture, as well as the visuality it represents. The work contemplates the
features of a white cube situated in this historical Art Nouveau building, which dates back
to 1910. The mutability of the space is recorded by keeping a check on the atmosphere

of the gallery with the small humidity and temperature measuring devices placed in
unexpected spots within the gallery space. In her work, the artist positions herself as an
observer and a documentarian who conducts research in order to grasp time and space.
While she practices the alternative measurement technigues she develops through her
performative interventions, the definitions of science and art intermingle. She rethinks the
processes of affecting and being effected with the interventions to space through which
the conditions of existence is ironically re-determined.




Set of Surroundings, 2019-devam ediyor

Mekana has yerlestirme; hidrometreli dijital termometre

Site specific installation; digital thermometer with hydrometer
6 pieces; 4,5 x 1,5 x 2,5 cm (each)

6 adet; 4,5 x 1,5 x 2,5 cm (her biri)




"...Her dlizenin bir belirsizligi vardir; her diizen, diizen olmakligini belirsizlikle

iliskisinden alir. Clinkdi belirsizligin canliigi ve kendiligindenligi prensip olarak

tiiketilemez.

Belirsizlik, ihtimalleri hesaplanamaz hale getirerek bu dinyayi istikrarsiz kilar. Bu da
karar verilemezlige ve denetimsizlik duygusuna yol acar. Glindelik hayatlarimizda
belirsizlik icinde kalmaktan yakiniriz; coziilmesi, yorumlanmasi gereken eylemler,
verilmesi gereken kararlar, tavir alinmasi gereken durumlar ve daha fazlasi hep bu
belirsizligin rahminde sekillenir. Yasamak bu anlamda belirsizliklerle yasamaktir...

Biz belirsizlikten temeli/zemini kaybettigimizde ve temelin olmadigi yerde temel
aramaya calistigimizda bahsederiz. Gercekten de bizi “kesinlik” ile “belirsizlik’;
"dogru” ile "yanls" arasinda mutlak bir karsitlik bulundugunu varsaymaya zorlayan
nedir?"

“... Every order has its uncertainty; each order is an order because of its relation to
uncertainty. As in principle, the liveliness and the spontaneity of uncertainty cannot be
consumed.

Uncertainty makes this world inconsistent by leaving the possibilities incalculable. This
causes the feeling of indecisiveness and lack of control. In our daily life we complain about
the states of uncertainty; the actions to be deconstructed and interpreted, the decisions
to be made, the situations to have attitudes towards and much more, they all are formed
in the womb of this uncertainty. Life itself is thus living with these uncertainties...

We talk about this uncertainty when we lose ground/basis or when there is no available
ground. Really, what is it that forces us to assume that there is an ultimate opposition

"o

between “certainty” and “uncertainty’ “right”and “wrong"?"

1 Gokhan Yavuz Demir, Dilin Belirsizligi, istanbul, 2015

Ezgi Tok
istanbul, 2019
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Hasan Ozgiir Top

Daha dnce GYF6'ya katilmis olan sanatcinin Manzara Calismalariisimli yagliboya resim
serisi insansiz cografyalari resmediyor. Bu kareler, Irak, Suriye ve Libya'da savasan

ISID, Suriye Silahl Kuvvetleri, EI-Nusra Cephesi gibi taraflarca ¢ekilmis propaganda
videolarindan alinmis manzaralardan olusuyor. Gortintllerin gériinmeyen kisimlarinda yer
alan, kacan, kovalayan, iskence edilen ve/veya oldirdlen insanlar, yikik binalar ve savas
araclarinin manzaradaki eksikligi, doganin tekinsiz durgunlugunda gitgide radikallesen bir
diinyaya atiflar iceriyor.

Bu gli¢ odaklarinin eylemlerinin arka fonunu olusturan ve bu catisma ortaminin asil
nedeni olan cografya sanatcinin manzara resmi gelenegini kullanmasiyla bu politik
gercekligin 6tesine gecmeye calisiyor. 19. ylzyil Avrupa resim gelenegini tersylz ederek
kullanan Manzara Calismalari'yla sanatgl, internetten eristigi goruntileri, izledigi ekranin
ebatlarinda, gormeyi hayal ettigi icerikle tuvaline aktariyor.

The artist who previously participated at YFD6, depicts uninhabited geographies in his ol
on canvas series titled Landscape Studies. The series consists of landscapes borrowed from
propaganda videos disseminated by ISIS, Free Syrian Army or Al-Nusra Front produced in
Irag, Syria and Libya. The people fleeing, chasing, being tortured and/or getting murdered
in the footage remain unseen in these captured images, and so do the ruined buildings
and the military machines. The absence of these elements from the landscapes insinuate
a world that is getting mare and more radicalized in the uncanny silence of nature. As

the backdrop for the actions of these political actors and the real reason behind the

state of continuous fighting, the geography moves beyond this political reality with the
utilization of traditional landscape painting. With Landscape Studies, the artist turns 19th
century European painting traditions inside out and canveys the images he found online
on the canvases in the respective sizes of the screens they were viewed at, dramatically
rearranging their content.

Al-Dumayr, 2018

Iraq or Syria-2, 2018

Iraq or Syria, 2018

San‘a, 2018

Tripoli, 2018

Tuval lizerine yagliboya / Oil on canvas
18 x 28.5 cm (her biri/each)




GYF10 Sergi gorinimii / YFD10 Installation view, Zilberman Gallery, Istanbul, 2019




Yakin Gegmise Kisa Bir Bakis: Tanikliklar ve Uretmek Uzerine

“Clinkdi: Intihar etmeyip yasiyorsak, anlamin biiyiikliginden degil, hayatin icine diismiis olmaktan, muzir bir merak ile
istirapl bir inadin gotiirecegi yeri gorme isteginden; bir de, lstiine lstliik, sahsi durusun golgesinin topluma bir lanet olarak
diismesini diliyor olmaktan baska bir anlami yoktur her giine yeniden baslamanin.”

Isik Ergliden, Sessizligin Anarsisi'

"The Course of Empire" serisi, "Destruction’, Thomas Cole, 1836 (via Yektan Turkyilmaz)

A Brief Overlook of the Recent Past: On Testimonies and Production

‘Because: If we are alive and have not committed suicide it is not due to the magnitude of meaning, it is due to our having
fallen into life itself and a cheeky curiosity to know where a pained obstinacy will take one; what is more, starting each new
day bears no other meaning than the wish to see the shadow of a personal position cast on the larger society as a bitter
curse’

Isik Ergliden, The Anarchy of Silence’

The End of an Era

Two important events took place in the first half of 2010s. The first of these two events was significant for the
world at large: In 2010, 26-vear old Mohamed Bouazizi attempted to end his life by setting fire to his body in Tunisia.
He was a vegetable vendor. It was said that his was an attempt to protest the local police who wanted to take
down his vegetable stall, slapping and humiliating him.? Could Bouazizi possibly know that his act triggered large
societal conflicts in the geographies known as MENA, the Middle East, Magrib, Mesapotamia and Khorasan? | do
not know. The protests that gained momentum with cries for change of regime in the countries that reside in the
aforementioned regions snowballed into large scale armed conflicts in Syria, Tunisia, Iraq, Egypt and Libya, and in
some instances into wars and occupations with the participation of other countries. These wars have divided and
continued, growing more complicated in time, and they continue still, but are slowly evolving into new forms. The
other significant event was my work titled From Guantanamo to Ar-Raggah being included in the GYF-6 exhibition
in 2015. It is evident that this event is not nearly as important as Bouazizi's momentous self-immolation, but |
must note that it is an important experience in my personal storyline. During those days when societal quakes were
experienced in dramatic fashion, I had just received my bachelor's degree and lived in Tarlabasi, trying to produce art,
struggling to make money through various jobs and to pay my rent.

Being invited to this exhibition organized by Zilberman Gallery to commemorate the 10th year of GYF has provided
the opportunity for me to think and write on this —very— recent past that is right behind us. | also believe that a lot
of people in Turkey who | currently observe from afar feel as though they are at the end of an era. This feeling of
taking stock, of defining what has been experienced, is triggering a desire in me to create shared stories of common
experiences.




Bir Donemin Sonu

2010'lanin ilk yarisinda iki Gnemli olay yasandi. Bahsedecegim bu iki olaydan ilki tim diinya icin mihimdi:

2010 yilinda, Tunus'ta, 26 yasindaki Muhammed Buazizi, bedenini yakarak yasamina son verme girisiminde
bulundu. Kendisi sebze satan bir seyyar saticiydi. Zabitalarin tezgahini toplamak istemesini, kendisini tokatlayip
asagilamasini protesto etmek icin bu yolu sectigi soyleniyordu.? Buazizi, bu eyleminin, MENA, Ortadogu, Magrip,
Mezopotamya, Horasan gibi isimlerle tanimlanan cografyalar boyunca biy(ik toplumsal catismalara vesile
olacagini tahmin etmis midir? Bilmiyorum. Adi gecen bolgelerde yer alan ilkelerde siyasi rejim degisimi talepleriyle
kivilamlanan protestolar, Suriye, Tunus, Irak, Misir, Libya'da genis capli silahli catismalara, bunlarin bazilarinda
baska tilkelerin de istirak ettigi savaslara, isgallere donusti. Bu savaslar catallanip, karmasiklasarak strdd, halen
de stirmekte ama yavas yavas yeni formlara evrilmekte. Diger olay, benim 2015 yilinda GYF-6 sergisine From
Guantanamo to Ar-Ragqah isimli isimle secilmemdi. Bunun, diinya icin, Buazizi'nin eylemi kadar 6nemli olmadigi
asikar olsa da, benim nagiz kisisel hikayem icin miihim bir deneyim oldugunu belirtmem gerekir. Ulkede toplumsal
sarsintilarin major diizeyde tecriibelendigi o giinlerde, ben lisans diplomami heniiz almis, Tarlabasi'nda yasiyor,
sanat lretmeye, cesitli isler yaparak para kazanmaya ve kirami 6deyebilmeye gayret ediyordum.

2019'da, Zilberman Gallery'nin, GYF'nin 10. yil donimdi vesilesiyle gerceklestirdigi bu sergiye davet edilmek, geride
kalmakta olan bu -cok- yakin gecmis tizerine diisiinmemi ve yazmami tetikledi. Ve saniyorum, bugiinlerde uzaktan
gozlemledigim Tirkiye'de de pek cok kisi bir donemin sonunun geldigi hissini yasamakta. Bu his, geriye doniip

bakma, bastan geceni tanimlama, ortak deneyimler hakkinda ortak hikaye yazimlari Gretme istegine neden oluyor.

2000'lerin ikinci Yarisi, Tecriibeledigim istanbul

2008 yilinda Marmara Universitesi, Giizel Sanatlar Fakiiltesi Resim Bélimii'ne baslamak icin hayatimda ilk kez
Antalya'dan istanbul'a tasindigimda ¢ok heyecanliydim. Nihayet, Antalya'da gecen hayatima eslik eden “istanbul'da
bir seyler oluyor ve ben her seyi kaciriyorum” duygusu ortadan kalkiyor, olup bitenlerin bir parcasi ve bu akis
icerisinde bir "6zne"” olma sansini elde ediyordum. Benim istanbul imajinasyonum coklukla televizyonla, Pismis
Kelle ve L-Manyak gibi dergilerde yayinlanan Kemal Aratan'in, Galip Tekin'in, Biilent Ustiin'in cizgi dykiileriyle,
Okiiz ve Hayvan dergileriyle, Sebek Heavy Metal Fanzir'le sekillenmisti. istanbul, biitiin sosyal ve siyasal devinimlerin
vasandig, diinyanin merkezindeki yer gibiydi. Beyoglu'nun esrarengiz arka sokaklarinda tekinsiz hayatlar
vasaniyor, Metallica Ali Sami Yen Stadi'nda konser veriyor, Koprialti Kemanci sahane aksamlara taniklik ediyor,
mizah cizerleri dergilerde sabahliyor, bense tiim bunlarin disinda kaliyordum! Ancak nihayet, tilkenin kiltiir-sanat
habitatinin hemen hemen valnizca istanbul'dan ibaret olmasinin yarattigi bu izolasyon duygusundan nihayet
kurtuluyor, sonunda mesru bir sebeple istanbul'da yasamaya basliyordum. Zannedersem istanbul'daki bu ilk
dénemime, istanbul'a sonradan tasinmis pek ok sanatgida da gozlemledigim gibi bir tiir tasralilik hissi egemen
oldu. istanbul, benim gibiler icin icine dogulan, taninan ilk tabiat degil, tutunulmasi gereken kaotik ve “seni icine
kabul edip etmeyecegi" belli olmayan kismen mistisize bir “go¢ edilen yer“di. 2000’lerin ikinci yarisinda sahidi

ve parcasi oldugum istanbul, istiklal Caddesi'ndeki agaclarin heniiz kesildigi, Tiinel'de Siya Siyabend ve Alatav'in
caldigl, Bandista’'nin Haymatlos'ta konser verdigi, 90'larin bir efsane gibi anlatildigy, bliyUk sigara zammiyla
Kadikoy tiittincilerinin hayatimiza girdigi, fanzinlerimizi kitapgilarda, konserlerde, kafelerde birbirimize ulastirmaya
calistigimiz, Tarlabasi Bulvari'nda, Besiktas ve Beyoglu'nun ucuz caycilarinda ve tabldotcularinda gerceklesmekte
olan bir istanbul'du. Farkli muhalefet anlayislarinin Kadikéy'de, Besiktas'ta, Okmeydani'nda, Tarlabasi'nda

The Second Half of 2000s, the Istanbul | Experienced

| was extremely excited when | first moved to Istanbul from Antalya to begin my studies at the Marmara University
Faculty of Fine Arts, Department of Painting. Finally | was overcoming this feeling that accompanied my life in
Antalya that continually said ‘There is so much that is happening in Istanbul, and | am missing all of it; | was getting
the chance to become a part of whatever that was going on, and the opportunity of being a 'subject’ in this ongoing
flow. The image of Istanbul | had in my mind was largely informed by illustrated accounts of Kemal Aratan, Galip Tekin
and Biilent Usttin, along with Okiiz and Hayvan magazines, and last but not least, Sebek Heavy Metal Fanzin. It was as
if Istanbul was the center of the world where all social and political action was going on. Uncanny lives were led in
the mysterious back streets of Beyoglu, Metallica was performing in the Ali Sami Yen Stadium, Koprualti Keman was
the background for incredible evenings, comic artists were busy working overnight in their offices, meanwhile | was
away from all of this! But finally, I was finally getting rid of this sense of isolation created by Istanbul constituting the
sole arts and culture capital of the country, and | was moving to Istanbul with a legitimate reason. | believe this early
period in Istanbul was marked by a feeling of provinciality that | observed in many artists who moved to Istanbul
later in life. For the likes of me, Istanbul was not the primary habitat one was born into, it was a chaotic, partly
mysticized ‘immigration destination’ one simply had to hold onto, a place you did not know ‘whether you would be
allowed in! The Istanbul | was a part and witness of in the second part of 2000s was a city where the trees on the
Istiklal Street had just been cut down, where Siya Sivabend and Alatav played in the Tunnel area, where tobacco
sellers of Kadikay entered our lives due to the massive increase of cigarette prices, where we tried to disseminate
our zines in bookshops, concerts and cafes; it was an Istanbul that best materialized in the Tarlabasi Boulevard, the
cheap tea shops of Besiktas and Beyoglu, as well as fixed menu restaurants. In the days when different factions

of oppositions came together in Kadikoy, Besiktas, Okmeydani and Tarlabasl, when acquaintances, communication
and civil organizations among the students from different universities were alive, when they transformed and were
transformed in return, various paths were being tread and tried including the Tekel Workers Strike, IMF protests,
November 6 gatherings to Pride parades. These days, which were simultaneously infiltrated and informed by the
presence of social media in our lives, the act of being present in an event was only slowly being replaced by the act of
sharing it on Twitter.

Uninterrupted Turbulance

‘There have been times when the question “What is an image?" was a matter of some urgency.

W.J Thomas Mitchell®

Following my graduation from university, like many of my friends from my generation, | too was expecting to take
my place in the exhibitions organized for young artists, piquing the interest of a gallery in Istanbul, being proposed
a solo show and represented by a gallery, and thus continuing my life in this way. No one had promised any of this
was going to happen. But the machinations and implications of this world that we had opened our eyes in hinted
at a chranology of this nature, or at least we saw it this way with the eyes we had at the time. But time clearly
showed that the likelihood of any of this happening for most of us was merely a naive wish. Many of the people |
shared my time with, discussed art with and liked the works of, continue their lives as advertising officials, fine arts
tutors for university exams, or painting teachers today. | do not even hear from a good number of them. | do not
encounter any news that leads me to believe that they continue to make art. Up until 2013, | was making ‘stencil’s,




kaynastigi, tanisikliklarin, farkli Giniversitelerin 6grencileri arasinda iletisimin ve sivil érgtitlenmelerin canli oldugu,
déniistiigii ve donistiirdiigii giinlerde, Tekel isci Eylemi'nden IMF protestolarina, 6 Kasim eylemlerinden Onur
Yirdyusleri'ne, cesitli patikalar yirtntyor ve deneniyordu. Ayni zamanda sosyal medya platformlarinin filizlendigi
ve hayatimizdaki agirhgini yavas yavas arttirdigi bu giinler, bir hadisede hazir bulunmanin yerini hadiseyi Twitter'da
paylasmanin hentiiz almaya basladig giinlerdi.

Kesintisiz Turbiilans

“Tarihte ‘bir imaj nedir?’ sorusuna cevap vermenin aciliyet teskil ettigi zamanlar yasandi.”

W.J.Thomas Mitchell®

Universiteden mezun olmami takiben, kusagimdan pek cok arkadasim gibi, ben de geng sanatgilar icin diizenlenen

seckilerde yer alabilmeyi, istanbul'daki bir galerinin dikkatini cekmeyi, sergi teklifi almayi, bir galeri tarafindan
temsil edilmeyi ve hayatima bdylece devam etmeyi umuyordum. Kimse bunlarin olacaginin séziinii vermemisti.
Ancak icinde gozlerimizi actigimiz ortamin isleyisi ve vadettigi, bizlerin o glinki gozlerine bdyle bir kronolojiymis
gibi gorliniiyordu. Ancak zaman, bu ihtimalin pek cogumuz icin naif bir dilekten ibaret oldugunu gosterdi. O
glinlerde beraber oldugum, sanat tartistigim, islerini begendigim insanlarin pek cogu giinimiizde hayatlarina
reklamai, giizel sanatlar fakiiltelerine hazirlik egitmeni, resim 6gretmeni olarak devam ediyor. Onemli bir kismindan
ise haber dahi almiyorum. Sanat Gretmeye devam ettiklerine dair bir veriye rastlamiyorum. 2013'e kadar, bir
mahlas kullanarak kamusal alanlara ‘stencil’ler, ‘sticker'lar, korsan ‘installation’lar yapiyor, coklukla haber ve
reklam gordntdlerinin ‘ready-made’ kullanimiyla videolar hazirliyor ve internette yayginlastirmaya calisiyordum.
Dokunmatik ekranlarla sokak arasinda baglantilar kurmak, tanisikliklari ve dirsek temaslarini bir alandan digerine
tasiyabilmek, insanlari mobilize ve ajite edebilmek gibi, simdinin aksine ok somut hedeflerim oldugunu iyi
animsiyorum. Bu, gorece elle tutulur emellerin yani sira, ekranda gordiigiimiiz siddet gorintdileri ilgimi cekiyor, bu
gorlntilerle kurdugumuz iliski bicimleri Gizerinde diistinmeye calisiyordum. Bu goriintiilerin kitle kiiltiiri ve iktidar
mekanizmalarindaki yeri tizerine calismak, Glke glindeminde yer alan gortintlere acil miidahalelerde bulunarak
kitlelerin hakikatle gorsel tizerinden kurdugu iliskiye etki etmek fikirleri heyecan vericiydi. Facebook ve Twitter

gibi mecralar gitgide politize oluyor, siyasi iktidara yonelen farkli elestiriler, birbirinden farkli cevreler ve 6zneler
tarafindan yan yana dile getirilir hale geliyordu. 2013'e gelindiginde, pek cok kisi icin aniden kaynamis olan Gezi
Parki protestolari, bana kalirsa, yukarida bahsini ettigim zengin bir isinma arka planina sahipti. Gezi glinleri tizerine
yazmak icin, neler yasadigimizi, yaptigimizi anlayabilmek icin kendimi hala sersemligi gegmemis hissediyorum.
Gozlemledigim kadariyla, bu tir tirbiilanslari iginden yasayan insanlar, tiirbllans hakkinda diisiinmek ve
konusabilmek icin kisa sayilmayacak bir tiir sindirme stirecine ihtiyac duyabiliyor. Ozellikle de verlesik yapilarin
sarsildigi —yahut yikildigi—, daha 6nce bizzat deneyimlenmemis, benzerleri tarihten okunmus donemlerden
bahsediyorsak. Bu baglamda 6rnegin 2013'ten beri Tirkiye sanat ortaminda, Gezi hakkinda basta dngordigtimden
cok daha az is tiretilmis olmasinda degerli bir seyler buluyorum. Bu durum cekince, sansiir, otosansiirle de
iliskilendirilebilir ve kimileri igin bu 6nerme dogru da olabilir. Ancak ben bu konuda bir tiir metanet ve sindirme
stireci gordliglimu soylemeyi ihmal etmek istemiyorum. Gezi glinlerinin sonrasina ise “Peki ya simdi? Sirada ne
var? Her sey bu kadar miydi?” duygulari, toplumun geneline sirayet etmis glivensizlik, kirilganlik, adressizlik hisleri
bana da eslik etti ve o glinlerden bugiine hayatimin kesin motifleri oldular. 2016'da yasanan darbe girisiminden
hemen sonra verdigim bir roportajda, yakin gelecekte tiretimime nasil devam edecegime dair soruya verdigim

bu cevabi bugtin tekrar okudugumda sanki tizerinden uzun yillar ge¢mis gibi hissediyorum: “.yorum yapmak icin

'sticker's and pirate ‘installation’s in public spaces using an alias, creating videos mostly using ‘ready-made’ news and
advertisement footage and trying to disseminate them online. | vividly remember having —unlike now— such tangible
objectives as finding connections between touch screens and the streets, being able to carry over acquaintances and
dialogues from one area to another, as well as mobilizing and agitating people. Aside from these relatively palpable
aims, | was also piqued by the images of violence we see on the screen, | was trying to think more on the types of
relationships we form with these images. The idea of researching the role these images played on mass culture and
mechanisms of power, and being able to have an effect on the relationship the masses formed with the truth by
way of images through emergently intervening with the images of current political agenda in Turkey, was exciting

for me. Platforms like Facebook and Twitter were becoming incrementally more politicized, different critiques of
political authorities were beginning to be articulated from various groups and subjects, all side by side. When we
arrived at 2013, | believe the Gezi Park protests which for so many people had seemingly boiled over suddenly had
this previously described, rich background. I still feel rather shaken to be able to write about and truly understand the
Gezi days, about what we went through and accomplished. As far as | have observed, people wha experience these
sorts of turbulences from the inside need a lengthy sort of digestion period to be able to ruminate and speak on the
experience. Especially if we are talking about periods the likes of which we have not experienced but only read in
history books, where established structures are shaken —aor crumbling—. In this context, | find it valuable that far
fewer warks of art than | originally anticipated have been produced about Gezi in the Turkish art scene since 2013.
This fact may be related to notions of unease, censorship and self-censorship, and this may very well be the case
for some. But | do not want to continue without noting that | see a period of resilience and gestation regarding this
era. Along with the rest of the population, | too have been accompanied by feelings of a lack of trust, fragility and
rootlessness since the Gezi days, along with an unmistakeable sense of 'So what now? What is next? Was this it?';
these feelings have been distinct motifs in my life ever since. Re-reading an interview | gave immediately after the
coup attemptin 2016, | feel as though many years have passed since | responded to the question of how | planned
to continue my artistic production in the near future: './t's too soon to comment on it yet, but one of the things | have
been able to witness even now has been that | have become much more motivated to become mobilized in my artistic
production. | had been preparing myself for the most sordid scenarios for some time, and this motivation is not new to

me. However, | see these scenarios becoming more real step by step, and intuition is leaving its place to tangible attempts.

I suppose | will fully adopt a lifestyle and a method of artistic production that is far away from being settled, one that is
portable and touch-and-go for all intents and purposes. Like a considerable portion of the world population, the state
of not having a home, being nomadic and hybrid is a way of life and not a postmodern title to read and discuss for
me and so many people around me. This political tension that has become incrementally more and more palpable
even in the most intimate areas of life, the questions regarding feelings of value triggered by financial struggles,

the country-wide 'state of emergency’ that has become the ordinary way of life, along with this uninterrupted
turbulence, have become prevalent in the entire mood of 2016 and the years that followed. | have been waorried and
continue to worry that each exhibition® that my works have been a part of is the last one in my lifetime, and about
the prospect of not knowing that this is the case.

Now: For What?

The period that was sparked by Muhammed Bouazizi's self-immolation seems to be on its way out with the conflicts
in Syria changing in nature and dying out. Bouazizi died in 2011. He is no longer among friends and loved ones. The
head of state in Tunisia, Zine El Abidine Ben Ali left the country and continues his life in Saudi Arabiga, as far as | know.




erken ancak daha simdiden gozlemleyebildigim seylerden biri sanat tretimimde ¢cok daha mobilize olma gayreti icine
girdigim. Kendimi dteden beri cok kétii senaryolara hazirlyordum ve bu gayret benim icin yeni degildi. Ancak malesef

bu senaryolarin adim adim gerceklestigini goriiyorum ve sezgiler, yerini somut ¢abalara birakiyor. Yerlesiklikten uzakta,
portatif, vur-kag bir hayat ve lretim tarzini tamamen benimseyecegim saninm.* Yuvasizlik, gocebelik, melezlik,
glinimuz dunyasinin azimsanmayacak oranda bir nifusu icin oldugu gibi, ben ve cevremdeki bircok insan icin de bir
postmodern okuma-tartisma baslgi degil, bir yasam pratigiydi. Basta yasamin en dar alanlarinda bile gitgide daha
cok hissedilen politik gerginlik, ekonomik sikintilarin tetikledigi degerlilik hissi sorgulamalari, tlkenin olagan hali
haline gelen “olaganistt hal’, kesintisiz tirbilans, 2016 ve sonrasi duygu durumumun biitiind tizerinde etkili oldu.
islerimin yer aldigi her serginin®, hayatimin son sergisi olacagindan ve bunu o an bilmiyor olmaktan endise ettim,
ediyorum.

Simdi: Ne icin?

Muhammed Buazizi'nin 2010 yilinda bedenini atese vermesiyle kivilcimlanan bir dénem, Suriye'deki catismalarin
karakter degistirerek soniimlenmesiyle kapaniyor gibi goriintiyor. Buazizi 2011 yilinda 6ldi. O artik ailesi ve
arkadaslariyla degil. Tunus devlet baskani Zeynel Abidin Bin Ali iilkeyi terk etti ve bildigim kadariyla Suudi
Arabistan’da yasamini surdiriyor. Usame Bin Ladin, 2011 yilinda ABD'nin taktik ve istihbari birimlerince
Abbottabad'da 6ldriildd. Misir'da Hiisni Miibarek 2011 yilinda iktidardan cekildi. Yerine gelen Muhammed

Mursi gectigimiz glinlerde yargilandigl mahkeme salonunda kalp krizi gecirerek 6ldu. Tirkiye'de de (bugtinlerde
uzaktan gézlemledigim kadariyla) bir “yeni ddnem” tanimlamasi s6z konusu. Bense tezimi yazmaya ve yeni isler
lretmeye calistigim bu giinlerde, tiim bu major sarsintilar icerisinde, kendime “Urettigim sanatin clirmu nedir?
benim clirmim nedir?” sorularini sormaktan kendimi alamadigimi itiraf etmeliyim. Sanirnm sanat tiretmenin

ve yasamanin ortak 6zelliklerinden biri, ikisinin de anlamlandirimadiklari miiddetce devam edilmesi mimkiin
olmayan seyler olmalari. Geng sanatgilarin bu devamliligi saglayabilmesi adina desteklenmesi ve goriinirliiklerinin
saglanmasi, Tiirkiye sanat ortaminin benim sahit oldugum periyodunda hep cokea tartisilan basliklardan biri oldu.
Bu baslik hakkinda, tecriibeli kisi ve kurumlarin aksine, benim bir tiir sistem 6nerim yok. Bu yaziyi okuyan benden
daha geng sanatcilara 6nerebilecegim bir merhemim, recetem, somut yol haritam da malesef s6z konusu degil.
“Daha iyi bir sistem”in olabilecegine olan inanci, cabayi ve diisiinme pratigini her daim diri tutmak kuskusuz iyidir.
Ancak ben meselenin bu gériinir kismindan farkli bir yon tizerine konusulmasi gerektigini de hissediyorum.
Sanat Ureten biri olarak, degerlilik hissimi cogu zaman sadece kendi kendime Gretmem gerekti. Farzedelim ki geng
bir sanatgisiniz ve icinde yasadiginiz toplum genc sanatcilara pek fazla sey 6nermemekte, toplumsal dinamikler
islerinizin alimlanmasina kolaylik saglayacak mahiyette degil. Teklifler almiyorsunuz, isleriniz koleksiyonerler
tarafindan havada kapisilmiyor. Ne olacak? Ozdeger hissinizi nasil kuracaksiniz? Eger yaninizda kariyerinizden
baska kimseniz yoksa, agikcasl isiniz zor goriinlyor. Ben bu hissi, bir isimin gésterilecegi bir sergi kurulduktan
sonra mekanin, sergi agilisina kadarki yalniz ve sessiz anlarinda, ilk izleyici olarak sergiyle basbasa kaldigimda,
degerli bir sey ortaya koydugumu hissettigimde kurdum ¢ogu zaman. Kendimi motivasyon Gretiminin en romantik
dinamiklerine basvururken, yoksulluk ve yalnizlik icinde, bicare vaziyette hayatini kaybetmis, bugiinse cok takdir
edilen sanatgilarin hayatlarini okurken ve onlarla 6zdeslik kurarken buldum. Sasaali gtinlerinin ardindan hayatini
sefalet icinde tamamlayan Rembrandt'i, basi beladan kurtulmayan ve sigortali bir iste calisip emekli olamayan
Caravaggio'yu, hiicresinde unutulmusluk hissiyle bir basina idami bekleyen Saint Just'li distintrken, “hakki teslim
edilmemis” Max Stirner'in mezarini ziyaret ederken, motivasyon tretmenin belki de en klise gériinen yontemleriyle
bas basa buldum kendimi. Ziyani var mi? Belki de tlim bu mana arama hissi, iretmeye devam etmek icin hinzirca

Osama Bin Laden was killed by US tactical and intelligence forces in Abottabad in 2011. Hosni Mobarak resigned
from his leadership position in Egyptin 2011. His successor, Mohammad Mursi, recently died of a heart attack in the
courtroom where he was being tried. An emerging definition of a ‘new era’in Turkey is a point of discussion, as far as
| witness it from afar these days. |, on the other hand, must confess that | find myself riddled with such questions as
‘what is the impact of the art that | produce? what is the impact that | produce?’ these days where | am struggling

to complete my MA thesis and produce new waorks. | suppose one of the commonalities between producing art and
being alive is that they both simply become futile unless they are injected with meaning. The issues of supporting
young artists and facilitating their visibility have become prominent topics of discussion in the periods of Turkey's
art scene that I have been able to witness. |, unlike experienced individuals and institutions, do not have an effective
system to propose on this issue. Sadly, | am also unable to suggest a solution, prescription, or a tangible course

of action for artists who are younger than me. It is unquestionably good to keep alive the feeling, struggle and
anticipation that ‘a better system’ is possible. However, | also feel that it is imperative to discuss this issue in its
aspects that are not immediately apparent. As an individual who produces art, I have had to generate a feeling of
worth completely by my own account. Let's assume that you are a young artist and that the society you live in does
not seem to offer much to younger artists, and that societal dynamics are not set up in a way that will facilitate the
purchase of your works. You are not receiving offers; collectors are not fighting over your works. What is supposed to
happen then? How will you establish your sense of self-worth? If you do not have anything to rely on but your career,
frankly, things are looking dire. | was able to generate this feeling mostly when | was able to experience an exhibition
my works were a part of, by myself, after the exhibition was installed and in the final moments of solitude befare it
was open to viewers, when | was finally able to feel that | had produced something of worth. | found myself resorting
to the most romantic means of generating motivation, reading about the lives of artists from the past who died
destitute and in solitary circumstances yet are enthusiastically appreciated today; | found myself fully empathizing
with them. | found myself completely alone with seemingly the most clichéd methods of reviving my motivation
when | thought of Rembrandt who died in poverty following his golden years, of Caravaggio who simply could not
catch a peaceful break and die in secure retirement, of Saint Just who awaited his execution in complete solitude,

or when | was visiting the grave of Max Stirner ‘who was never given his due: Is that necessarily bad? Perhaps this
whole quest for meaning is merely a cheeky reason to continue to produce, perhaps it is a cry and need for attention.
Forinstance, the last scene of the film The Unforgettable Director of Love Films illustrates this in the kindest of
manners. As the main character of the film, a director of romantic genre films who is experiencing a deep loss of
self-worth after a series of professional failures, is preparing to set himself on fire after wrapping his body in rolls

of his films, the phone rings. The caller is a producer who worked with him in the past and who is now asking him

to do what he does best, again, which is to make a love film. The director immediately forgets the idea of suicide as
he begins discussing the prospect of a new offer. The ‘unforgettable director of love films'seems ta have shelved the
idea of ending his own life, perhaps for now. All of his 'existential woes' seem to have evaporated with the idea of a
new film. Each new project, exhibition, interview, conversation, has served the function of this phone call for me. If
we move past the systematic problems and speak in the terms delineated by Joseph Campbell's rhetoric6, it seems
to me that a young person who is producing art must first produce answers to the question of how far the ‘hera’is
willing to cover the path he set out on. The prospect of a young artist piquing the interest of an institution, collection
or collector is dependent on so many things, and these things may never actualize. In light of this, in a country that
is built on such shaky grounds where the political system itself is dubiously sustainable and where institutions find

it difficult to project their vision to five years down the line, | believe any artist who firmly believes that they will be
able to continue their existence with the support of institutions is naive at best. At this particular juncture, | believe

it is incredibly important to remember again the importance of collective thinking, creating and sharing practices.




bir gerekge, talep ve ilgi ihtiyacindan ibarettir. Ornegin Ask Filmlerinin Unutulmaz Yénetmenifilminin son sahnesi
bunu olanca nezaketiyle ifade eder. Kariyer basarisizliglyla degerlilik hissi yitimine ugrayan avantir ask filmleri
yonetmeni, bedenine doladigi film makaralarini atese vererek intihar etmek (izereyken telefon calar. Arayan
gecmiste beraber calistigl bir yapimaidir ve ondan en iyi bildigi seyi yapmasini, bir ask filmi cekmesini istemektedir.
Yonetmen, yapimciyla aldigi teklifi konusurken intihar fikrini unutur. “Ask filmlerinin unutulmaz yénetmeni’, yeni

bir ask filmi cekmek tizere intihari —belki de simdilik— rafa kaldirmistir. Biitiin “varolussal krizleri"; yeni bir film
teklifiyle buharlasip gitmistir. Her yeni proje, her yeni sergi, her yeni roportaj, her yeni konusma, bu telefonun
islevini gordii benim tizerimde. Bana sanat tireten geng bir insanin, sistem sorunun daha da 6tesinde —ya da
oncesinde—, Joseph Campbell'in retorigiyle® konusacak olursak, “kahraman”in koyuldugu yolun ne kadarini kat
etmeyi goze aldigiyla ilgili sorulara cevaplar tretmesi gerek gibi geliyor. Genc sanatginin bir kurumun, seckinin,
koleksiyonerin ilgisini cekmesi pek cok degiskene baglidir ve bunlar gergeklesmeyebilir. Bunun 1siginda, politik
sistemin kendisinin dahi ne derece siirdiiriilebilir oldugunun siipheli oldugu, kurumlarin bes yil sonrasini dahi
gormekte zorlanabildigi, oldukca kaygan bir zemine sahip bir llkede, kimi kurumlarin destegiyle yoluna devam
edebilecegini distinen bir geng sanatgi bence biraz fazlaca bir iyimserlige sahiptir. Tam bu noktada, kolektif
dlstinme, tretme ve paylasma pratiklerinin son derece 6nemli oldugunu tekrar animsamak gerektigi kanisindayim.
Belki de, icinde bulundugum jenerasyon, en biiy(ik basari ve basarisizliklarini bu hususta yasadi, yasiyor. Atomize
olan sanatg! icin yasam, 6limden sonra yapilmasini umdugu retrospektif sergisi icin iyi bir portfolyo birakma
cabasi haline donistyor. En azindan ben bunu hissettim; kendimi bircok kere portfolyomla yalniz kalmis hissettim.
Hayatimiza sanat yaparak devam etmek icin ihtiya¢c duydugumuz manevi zeminin en gticlii bigimini, genc sanatcilar
icin organize edilen degerli projelerin yani sira, parlayip sonen, bir kuyruklu yildizin izi gibi gecip giden, kurumsallas-
a-mavyan, hatta belki de sadece icinden yasayanlarin hatirlayacagi kolektif zaman araliklarinda, “simdi, burada

ve bizce!” diyerek bulabilecegimizi hatirlamak ve hatirlatmak istiyorum. Yan yana durmanin, beraber tiretmenin,
birlesmelerin, ayriimalarin glicii unutulmamali.

Burada noktalamak istedigim bu yazinin, érnegin “1968" lizerine sikca yapildigi gibi kaba bir dsnemsellestirme,
belirlenen bir tarihsel araligi mistifike etme, karmasik ve cok aktorll bir streci tekil deneyime indirgeme riskleri
tasidiginin farkindayim. Ancak bu riskleri g6ze almadan béyle bir metni yazmak imkan dahilinde degildi. Bu metin,

basildigi her bir kopyada ve internet vasitasiyla ulasilabilir oldugu her sabit diskte, 2010>lar istanbul-undaki geng

sanatgilar Gzerine yazilan bir metnin yahut vapilan bir arastirmanin verilerinden biri olmayi umarak sessizce
beklemeyi siirdiirecek.

Hasan Ozgiir Top
Berlin, 2019

Perhaps, the generation | am a part of has experienced, and continues to experience, its greatest successes and
failures on this aspect. Life, for the atomized artist, is transformed into a series of struggles to leave a good portfolio
for a future retrospective which he so hopes will take place posthumously. At least this is precisely what | have
experienced; | found myself completely alone with my portfolio at times. | would like to both remember and remind
everyone that the soundest form of emotional strength we need in order to continue to make art is hidden in not
only the invaluable projects involving young artists, but also the collective interims which momentarily sparkle and
go out, which leave the faintest of trails not unlike a comet, which find it so difficult to become ‘official; and which,
perhaps, were only made possible by saying ‘here, now, and altogether!" and will only be remembered by the ones
who experienced in from the inside. The power of standing alongside, creating together, converging and separating,
must simply not be forgotten.

Iam fully aware that this essay, which | intend to conclude here, runs the risk of crudely historicizing and mysticizing
a certain period, as is often the case with "1968; and jeopardizing the reduction of a complicated and multi-faceted
process down to a single personal account. But it was simply not possible to write a text of this sort without taking
these risks. This essay, then, will be quietly awaiting the day it will contribute to the data for a study or a research
undertaken on the artists of Istanbul in the 2010s, silently biding its time in each of its printed or online copies to be
accessed again.

Hasan Ozglir Top
Berlin, 2019

" Ergliden Isik. Sessizligin Anarsisi. 2008. https:/docs.google.com/viewer?url=https:/anarcho- copy.org/free/sessizligin-anarsisi.pdf
(Son erisim: 19 Haziran 2019)

2 "Man dies after setting himself on fire in Saudi Arabia” BBC. 23 Ocak 2011. BBC Web. 8 Temmuz 2019. https:/www.bbc.com/
news/world-middle-east-12260465

3 Mitchell, W. J. Thomas. Iconology: Image, Text, Ideology. Univ. of Chicago Press, 1986.
“Kirmaci, S. “Hic Bir Sey Eskisi Gibi Olmayacak’, stanbul Art News, Temmuz 2016.
® Esasen burada "sergi” kelimesini metni kalabaliklastirmamak icin sanatsal ifadenin tiim formlari yerine kullaniyorum.

& Campbell, Joseph. The Hero with a Thousand Faces. Princeton Univ. Press, 2004.

" Ergliden Isik. Sessizligin Anarsisi. 2008. https:/docs.google.com/viewer?url=https:/anarcho- copy.org/free/sessizligin-anarsisi.pdf
(Last accessed: 19.06.2019)

2"Man dies after setting himself on fire in Saudi Arabia” BBC. 23 Ocak 2011. BBC Web. 8 Temmuz 2019. https:/www.bbc.com/news/
world-middle-east-12260465

2 Mitchell, W. J. Thomas. Iconology: Image, Text, Ideology. Univ. of Chicago Press, 1986.
“Kirmaci, S. "Hig Bir Sey Eskisi Gibi Olmayacak”, Istanbul Art News, Temmuz 2016.
° | am mainly using the term ‘exhibition’ to address all forms of artistic expression in order not to crowd the text.

©Campbell, Joseph. The Hero with a Thousand Faces. Princeton Univ. Press, 2004.
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GYF/YFD 1

5 — 30 Haziran / June 2010

Secici Kurul / Selection Commitee:
Tomur Atagok

Sanatcilar / Artists:

Elgin Acun, Ece Akay, Funda Alkan, Alpagut Ayberk, Burcin Basar, G6zde Baskent,
Secil Buyuikkan, Cagla Comert, Leyla Emadi, Serif Karasu, Zeynep Kayan, Asli
Narin, Ekin Onat von Menhart, Sefik Ozcan, Hiiseyin Riistemoglu, Mehmet
Sagbas, Miige Selcuk, Elif Sisler, ipek Senel, Asli Torcu, Faruk Yigen

Eppurt - reornl

GYF/YFD 2

23 Haziran / June — 16 Temmuz / July 2011

Secici Kurul / Selection Commitee:
Basak Senova (Baskan / Head)
Stephan Ackermann

Yane Calovski

Sanatcilar / Artists:

Elif Aydogdu Agatekin, Mehmet Ali Boran, Ozge Ertanin, Burcin Esin, Mehmet
Fahraci, Onur Girit, Elif Sanem Karakog Emrah Karakurum, Ece Gulin Kasap,
Umut Kilig, Melike Kilig, Ege Okal, Menekse Samanci, Sabri Atalay Yavuz,
Didem Yilmaz

Secilen Kiirator / Selected Curator:
Selin Turam
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GYF/YFD 3

22 Haziran / June — 21 Temmuz / July 2012

Secici Kurul / Selection Commitee:
Ferhat Ozgiir (Baskan / Head)

Toni Stooss

Pelin Tan

Burcak Bingol

Sanatcilar / Artists:

Alpin Arda Bagcik, Askin Ercan, Aysegll Karakas, Aysel Alver, Berkay Tuncay,
Damla Yilmaz, Deniz Dokmeoglu, Engin Konuklu, Erdal inci, Esra Saglik,

Eylil Ceren Ersoz, Giilsah Bayraktar, Havva Altun, Kivilaim Glngorin,
Mustafa Kemal Yurttas, Omer Kaya, Reysi Kamhi, Sencer Aygiin,

Sercan Apaydin, Tugba Saylam, Uygar Demoglu, Zeynep Beler

GYF

GENC YENI FARKLI
YOUNG FRESH DIFFERENT

GYF/YFD 4

22 Haziran / June — 27 Temmuz / July 2013

Secici Kurul / Selection Commitee:
Ali Akay (Baskan / Head)

Claude Closky

Seza Paker

Burcak Bingol

Sanatcilar / Artists:

Asliemk, Ayse Kursuncu, Beril Glr, Bugra Erol, Can AkgtimUs, Cem Aktas,
Gizem Karakas, Giiler Asik, H. Caglar Kirti, Sarp Kerem Yavuz, Seda Yildiz,
Safak Giirboga, Seyda Unal, Simone Bailey, Tugba Celiktir, Zoe Baraton
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1 Temmuz / July — 9 Agustos / August 201

Segici Kurul / Selection Com
Emre Zeytinoglu (Baskan / He
Burcu Pelvanog|

Genco Giilan

Burcak Bingol

Sanatcilar / Artists:

Duygu Nazl Akova, Hiiseyin Arici, Cemal Nazim Arslan, Sedat Ayhan, Seving Calhanoglu,
Ege D6mez, Nazl Erdemirel, Onur Karaalioglu, Yasemin Kilic, Emre Meydan, Mehmet Ogiit,
Ece Ozgiile & Cagla Meknuze Kirant, Merve Unsal, Begiim Yamanlar
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GYF

Gtilcin Aksoy (Bask
Fatih Aydogdu
Shulamit Coruh
Omer Ozyiirek
Burcak Bingol

Sanatcilar / Artists:

Anna Larissa Araz, Eda Aslan, Tutku Bulutbeyaz, Baran Caginli, Glinisigl Cihangir,
Bilgehan Ersoy, Hilal Giiler, Emre Meydan, Mustafa Ozbakir, Furkan Oztekin,
Kivilam Harika Seydim, Hazal Unsal, Merve Ustiinalp
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‘GYF/YF
'Fd;_-_

cici Kurul /
azli Giirlek ( Baskan / Head)
_Mari'Spirito
Banu Carmikli
b Burcak Bingdl
LT RN
£ 7y .
Sanatcilar / Artists: Fulden Aran, Ayse Hilal Ates, Ozglr Atlagan, Cihad Caner, Meliha Glindtiz,
Gllsah Mlj';éhloglu, Nconen, Cemil Toprak, Levent Yildiz, Mige Yildiz, Damla Yiceba
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Eda Aslan

Eda Aslan (d. 1993, istanbul) Marmara Universitesi Glizel Sanatlar Fakiiltesi Heykel Bolimi'nden 2017 yilinda
mezun oldu. Ayni Universitenin Resim Bolumi'nde yiiksek lisans egitimine devam etmektedir. Aslan’in tretimleri
tarih, mekan, hafiza baglamlari ekseninde sekillenmektedir ve kaydetme temelli obsesyon hali tiretimlerinin
merkezinde yer almaktadir. Aslan’in Nesnelerin Gizli Yasami (2019, Evliyagil Dolapdere, istanbul, Tlirkiye),
Alacakaranlik Anilar1 (2019, Krank Art Gallery, istanbul, Tirkiye), 4. Mardin Bienali (2018, Mardin, Tiirkiye), Red Bull
Art Around (2018, Arnavutkay, istanbul, Turkiye), Ardinda Biraktigin (2017, Kasa Galeri, jstanbul, Tiirkiye) dahil
olmak tizere cok sayida farkl platformda Gretimleri yer almistir. Ayrica, Siemens Sinirlar Yortingeler 18 basari
odiiliint kazanan sanatgi (2017, DEPO, istanbul, Turkiye), Genc Yeni Farkl VIl (2016, Zilberman Gallery, istanbul,
Tiirkiye), Mamut Art Project (2017, KiiclkCiftlik Park, istanbul, Tlrkiye), Base (2017, Galata Rum Okulu, jstanbul,
Tiirkiye) gibi cok sayida yarisma sergisinde de yer almistir. Mimar Dilsad Aladag ile birlikte ydriittikleri “Unutma
Bahcesi” adli proje ise 2018 yilinda Salt Arastirma Fonlari ve 2019 yilinda Kultiir Bakanligi Belgesel Destek Fonu'nu
kazanmistir. Sanatgl istanbul'da yasamakta ve tiretimlerini siirdiirmektedir.

Eda Aslan (b. 1993, Istanbul) studied sculpture at Marmara University's Fine Arts Faculty and graduated in 2017.
Currently, she is continuing her graduate studies in the Department of Painting of the same university. Aslan’s
production is shaped around the axis of history, space and memory, and situated on a mode of production driven by
an obsession of recording. Aslan's works were shown on various platforms including The Clandestine Life of Objects
(2019, Evliyagil Dolapdere, Istanbul, Turkey), Recollections of Twilight (2019, Krank Art Gallery, Istanbul, Turkey), 4th
Mardin Biennial (2018, Mardin, Turkey), Red Bull Art Around (2018, Arnavutkoy, Istanbul, Turkey), You Left Behind
(2017, Kasa Gallery, Istanbul, Turkey). The artists who won the Siemens Borders Orbits 18 prize (2017, DEPO,
Istanbul, Turkey), was selected for and exhibited as part of many competitions like Young Fresh Different VIl (2016,
Zilberman Gallery, Istanbul, Turkey), Mamut Art Project (2017, KicukCiftlik Park, Istanbul, Turkey), Base (2017, Galata
Greek Primary School, Istanbul, Turkey). The project “The garden of (not) Forgetting” she has been running together
with architect Dilsad Aladag was granted with SALT Research Funds in 2018 and Ministry of Culture Documentary
Support Fund in 2019. Aslan lives and works in Istanbul.

Ozgiir Atlagan

Ozgiir Atlagan (d. 1984, izmir), Bilkent Universitesi letisim ve Tasarim Béliimi'nii ve Sabanci Universitesi Gorsel
Sanatlar ve Gorsel ileti,sim Tasarimi yiiksek lisans programini bitirdi. istanbul Teknik Universitesi Endiistri Uriinleri
Tasarimi Bélimii'nde doktora calismalarini tamamlamaktadir. Fotograf, yerlestirme, video, metin ve performans
mecralarini kullanan Atlagan, bunlarin sahneleme pratikleriyle iliskilerini arastirmaktadir. KABA HAT ve BACOY
KOOP (Basma Cogaltma Yayma Kooperatifi) sanatgi kolektiflerinin Gyesidir. Calismalarini Amsterdam’daki iki yillik
misafir sanatg programi Rijksakademie van Beldende Kunsten'de strdiirmektedir.

Ozglir Atlagan (b. 1984, Izmir), studied Communication and Design at Bilkent University and received his MA on Visual
Arts and Visual Communication Design at Sabanci University. At the moment he is pursuing his PhD on Industrial
Product Design at Istanbul Technical University. Using photography, installation, video, text and performance, Atlagan
investigates these medium’s relation to scenography. He is a member of the artist collectives KABA HAT and BACOY
KOOP (Printing, Duplication and Distribution Cooperative). Currently, he is carrying on his practice at the 2-years long
artist residency program in Amsterdam at Rijksakademie van Beeldende Kunsten.

Zeynep Kayan

Zeynep Kayan (d. 1986, Ankara) Bilkent Universitesi, ileti,sim ve Tasarim Bolimi’nden mezun olmustur ve
Hollanda'nin Utrecht kentindeki MaHKU'nun Gtizel Sanatlar Bolimu'nden yiksek lisans diplomasi bulunmaktadir.
Ankara'daki bagimsiz sanat alani Torun'un kurucularindandir. Zeynep Kayan'in sanatsal pratigi, portre ve
performansla baglantili fotograf, video ve ses calismalariyla olusturdugu varyasyonlarin tekrara dayali yapisal
kurgusunu arastirmaya odaklanir. Sanatcinin kisisel sergileri: Gegici Aynilik (2019, Zilberman Gallery istanbul,
Turkiye); Kurgulan(an) (2016, Zilberman Gallery, istanbul, Tirkiye), Eksik (2013, Zilberman Gallery, istanbul,
Turkiye)' tir. Katildigi bazi karma sergi ve performanslar ise: Sakli (2018, Kasa Galeri, istanbul, Tlrkiye); Suyun
GO6ziini Bulana Dek (2018, ﬁzg[jr Atlagan ile, Salt Galata, jstanbul, Tlrkiye); The Library (2017, tete, Berlin,
Almanya); NevNesil: Oyun Parki (2015, Galeri Nev Ankara, Tiirkiye); isimsiz Orjinal sunum perfomansi (2015,

Field Meeting, ACAW, New York, ABD); Sen Bilge (2013, Rezan Has Mtizesi, istanbul, Tlrkiye); ipi Cekin Asagidayiz
(2014, Burcu Bilgic ile, Torun, Ankara, Tirkiye); Offside Effect, 1. Tiflis Trienali (2012, Tiflis Glincel Sanat Alani, Tiflis,
Giircistan); Tekinsiz Karsilasmalar (2011, istanbul Modern, istanbul, Tirkiye) ve Genc Yeni Farkli [ (2010, Zilberman




Gallery, istanbul, Tiirkiye). 2017 yilinda maket fotograf kitabi ile Kassel Dummy Awards'da ikincilik dduliini almistir.
Kayan, 2018 yilinda Akinabooks tarafindan yayinlanan “isimsiz" adli fotograf kitabini Unseen Amsterdam'da tanitti.
Sanatgl, Ankara/istanbul'da yasamakta ve calismaktadir.

Zeynep Kayan (b. 1986, Ankara) graduated from Communication and Design Department of Bilkent University

and got her MA degree in Fine Arts Department of MaHKU in Utrecht, Netherlands. She was the co-founder of
independent art space “Torun" in Ankara. Zeynep Kayan's artistic practice focuses on exploring repetitious structural
setup of the variations she create by using photography, video and sound pieces that are mostly in relation to
portraiture and performance. Her solo shows: Temporary Sameness (2019, Zilberman Gallery, Istanbul, Turkey),
Constructed (2016, Zilberman Gallery, Istanbul, Turkey) and Uncomplete (2013, Zilberman Gallery, Istanbul, Turkey).
Selected group shows and collaborations: Concealed (2018, Kasa Gallery, Istanbul, Turkey); Until Finding the Source
of the Water (2018, performance with OzgurAt\agan, Salt Galata, Istanbul, Turkey); The Library (2017, tete, Berlin,
Germany); NevGeneration: Amusement Park (2015, Galeri Nev Ankara, Turkey); Untitled Original lecture performance
(2015, Field Meeting, ACAW, New York, USA); Pull the Rope We're Downstairs (2014, with Burcu Bilgic, Torun, Ankara,
Turkey); Joyful Wisdom (2013, Rezan Has Museum, Istanbul, Turkey); Offside Effect, 1st Thilisi Triennial (2012, Center
of Contemporary Art, Tbilisi, Geargia); Uncanny Encounters (2011, Istanbul Madern, Istanbul, Turkey) and Young Fresh
Different (2010, Zilberman Gallery, Istanbul, Turkey). She won the second prize for her "Untitled” dummy book at
Kassel Dummy Book Awards in 2017. This book got published by Akinabooks and launched at Unseen Amsterdam
2018. Kayan lives and works in Ankara/Istanbul.

Alpin Arda Bagcik

Alpin Arda Bagcik (d. 1988, izmir), 2007 yilinda Dokuz Eyliil Universitesi Resim Bolimii'nden mezun oldu. Bagcik'in
fotogercekci resimleri 20. yiizyiin dénim noktalarindan esinleniyor. Sanatcinin politik temali isleri, otoriteye karsi
bir elestiri ve glic sanrisi hakkinda arastirmalar yaparak fotografin sunmus oldugu gerceklik fikrini, karakalem ve
tuval (izerine yagl boya teknigiyle Grettigi calismalariyla sorguluyor. Kisisel sergi ve sunumlari arasinda Kirmizi
Recete (2017, Zilberman Gallery, istanbul, Tiirkiye), Volta Basel (2016, Basel, isvicre), Ambivalans (2015, Zilberman
Gallery, istanbul, Tiirkiye) ve 2014 yilinda Mexico City'deki Zona Maco fuarinda Mirjam Varadinis kiiratorliigiindeki
New Proposals boliimiindeki (2014, Meksika) solo sunumu bulunur. Aralarinda Rotary Sanat Yarismasi (2015,
Proje 4L, istanbul, Tiirkiye), Sinirlar Yoriingeler 13 (2013, Siemens Sanat, istanbul, Tiirkive), Violence(?) (2013,
Cagdas Sanat Miizesi, Rethymnon, Girit, Yunanistan) ve Geng Yeni Farkli 111 (2012, Zilberman Gallery, istanbul,
Tirkiye)'tin de bulundugu karma sergilerde calismalari sergilenmistir. Bagcik'in MOCAK Museum of Contemporary
Art in Krakow (Krakov, Polonya), the Salsali Museumn (Dubai, BAE) ve PAPKO Sanat Koleksiyonu (istanbul,

Tirkiye) gibi Ortadogu, Avrupa, Kuzey ve Gliney Amerika'daki birgok kamusal ve 6zel koleksiyonda calismalari
bulunmaktadir. Sanatci izmir'de yasamakta ve calismaktadir.

Alpin Arda Bagcik (b. 1988, Izmir) graduated from the Painting Department at Dokuz Eyldl University in 2007.
Bagcik's photorealist paintings take inspiration from defining moments in the history of the 20th century. His
politically themed works are a critique of authority and a poignant comment on the delusion of power. His solo
exhibitions and presentations include: Red Prescription (2017, Zilberman Gallery, Istanbul, Turkey), Volta Basel (2016,
Basel, Switzerland), Ambivalence (2015, Zilberman Gallery, Istanbul, Turkey) and New Proposals section at Zona
Maco art fair, curated by Mirjam Varadinis (2014, Mexico). He has participated in various group exhibitions including
Rotary Art Competition (2015, Proje 4L, Istanbul, Turkey), Borders and Orbits (2013, Siemens Sanat, Istanbul, Turkey),

Violence(?) (2013, Contemporary Art Museum, Rethymnon, Crete, Greece) and Young Fresh Different Il (2012,
Zilberman Gallery, Istanbul, Turkey). His works are part of public and private collections, a.0. the MOCAK Museum of
Contemporary Art in Krakow, Poland, the Salsali Museum in Dubai, UAE, the PAPKO ART Collection in Istanbul, Turkey
and others in the Middle East, Europe and North and South America. He currently lives and works in izmir

Zeynep Beler

Zeynep Beler (d. 1985, Ankara), 2007 de Bilkent Universitesi Grafik Tasarim Boliimii'nden mezun oldu. 2010°da
Leiden Universitesi'nde fotograf calismalari yiiksek lisans programini tamamladi. 2010-2012 arasi Borusan
ArtCenter konuk sanatci programinda yer aldi. Katilimda bulundugu diger atélye ve konuk sanatci programlari
arasinda Orta Olcekli Kent: Siradani Fotograflamak (GAPO ve ISSP isbirliginde) ve AR Turkey-Scandinavia
Connections (Tranas, isveg) bulunmaktadir. Solo sergileri arasinda Beachcomber (2018, Krank Art Gallery, istanbul,
Tirkiye) ve Yazi Kalir (2017, Zilberman Projects-istanbul, jstanbul, Tirkiye) vardir. Yakin zamanda katildigi karma
sergilerden bazilarn Agag, Gélge, Deniz, Ay (2017, Borusan Contemporary, jstanbul, Tirkiye), Greetings from

Now On: Territories of Commitments (2016, BERLINARTPROJECTS, Berlin, Almanya), Habitat (2015, istanbul
Modern, istanbul, Tlrkiye) ve Geng Yeni Farkli 111 (2012, Zilberman Gallery, istanbul, Tirkiye)'dir. Sanatcl jstanbul'da
yasamakta ve calismaktadir.

Zeynep Beler (b. 1985, Ankara) received a BA in Graphic Design at Bilkent University and an MA in Photographic
Studies at Leiden University. She was an artist-in-residence at Borusan ArtCenter/Istanbul between 2010-2012,
Other workshops and residencies she participated in are Middle Town: Picturing the Unspectacular, held in Turkey
and Latvia in collaboration with GAPO and ISSP and AiR Turkey-Scandinavia Connections in Tranas, Sweden.

Her solo shows: Beachcomber (2018, Krank Art Gallery, Istanbul, Turkey) and Writing Remains (2017, Zilberman
Projects-Istanbul, Istanbul, Turkey). Recent group exhibitions include Tree, Simulacrum, Sea, Moon (2017, Borusan
Contemparary, Istanbul, Turkey), Greetings from Now On: Territories of Commitments (2016, BERLINARTPROJECTS,
Berlin, Germany), Habitat (2015, Istanbul Modern, Istanbul, Turkey) and Young Fresh Different Il (2012, Zilberman
Gallery, Istanbul, Turkey). She lives and works in Istanbul.

Seving Calhanoglu

Seving Calhanoglu (d. 1988, istanbul) Bogazici Universitesi Tarih Bolimii'ni bitirdi. Calismalari, mekanin hafizas,
anlatilar ve edebiyatin déniistiicli giicii etrafinda sekillenir. Uretiminin merkezinde yazi olmakla birlikte ses ve
fotografi da eserlerinde kullanan sanatcinin yer aldigi okuma sahneleri ve sergiler arasinda: Read My Word
Festival (2018, Amsterdam, Hollanda), Double Language performans serisi (2018, Soloway Gallery, New York,
ABD), Ama Kent ayni Kent (2017, HER HAL, Salt Galata, istanbul, Turkiye), Sea of not seeing (2017, Tiny Office,
isveg Konsoloslugu, istanbul, Turkiye), Oliim Dansi Soylencesi Sorulari Isiklandirir (2017, Zilberman Projects-
Istanbul, Istanbul, Turkiye), Geng Yeni Farkli V (2014, Zilberman Gallery, istanbul, Tirkiye), Open Spaces (2014,
DEPO, istanbul, Tirkiye) yer almaktadir. Sanat calismalarinin yani sira gocuklara yonelik siir atdlyeleri ve sehir
gezileri gerceklestirdi. “istanbul Bienali Sehri Nasil Déniistiirdii?" baslikli makalesini American Folklore Society
Annual Meeting'de (2015, Long Beach, ABD) sundu. “D-evrim? Dijital Cagda Kitap" (2015, Saint Joseph Lisesi)
ve “Cukulata: Cikolatanin Yerli Tarihi” (2014, Saadet Ozen, YKY) gibi cesitli calismalara arastirmaci olarak katkida



bulunan sanatgi halen Beykoz Kundura'da yiiriitllen sozli tarih ve arsiv projesi Kundura Hafiza icin calismakta ve
Natama Siir Dergisi'nin yayin kurulunda yer almaktadir. Evde bir gezinti (periferik) (Nod Yayinlari, 2016) ve Et/ve/
Fal (Heterotopya Yayinlari, 2017) adli iki siir kitabi yayimlanmistir.

Seving Calhanoglu (b. 1988, Istanbul) studied history at Bogazici University. Her work focuses on the memory of
space, narratives and revolves around the transforming power of literature. While text is central to her production,
she often combines sound and photography into her work. Among the readings and exhibitions she participated

in are: Read My Word Festival (2018, Amsterdam, The Netherlands), Double Language performance series (2018,
Soloway Gallery, New York, USA), But the city remains the same (2017, HER HAL, Salt Galata, Istanbul, Turkey), Sea
of not seeing (2017, Tiny Office, Cansulate of Sweden, Istanbul, Turkey), The Myth of the Death Dance llluminates the
Questions (2017, Zilberman Projects-Istanbul, Istanbul, Turkey), Young Fresh Different \/ (2014, Zilberman Gallery,
Istanbul, Turkey), Open Spaces (2014, DEPO, Istanbul, Turkey). In addition to her artistic work, she had organized
poetry workshops and city walks for children. She presented her article "How did the Istanbul Biennial transform

the city?" at the Annual Meeting of American Folklore Society (2015, Long Beach, USA). The artist who took part in
various projects like "R-evolution? The book in the digital age” (2015, St Joseph High School) and "A Turkish History of
Chocolate” (2014, Saadet Ozen, YKY) as researcher, still warks for Kundura Hafiza, an archive and oral histary project
of Beykoz Kundura and is part of the publishing committee of Natama Poetry Magazine. Her published poetry books
are: Evde bir gezinti (periferik) (Nod Heterotopya Publications, 2016) and Et/ve/Fal (Heterotopya Publications, 2017).

Nazli Erdemirel

Nazli Erdemirel (d. 1982, Van) lisansini Dokuz Eyliil Universitesi Fotograf Béliimii'nde tamamladi. Erdemirel,
imgelerden yararlanarak hareketi dondurdugu gorintilerde kurguladigi fotografin disina ¢ikip video araciligy ile
imgenin devamliligini stirdiirmesine odaklanir ve fotografin kaydedilme siirecinin disinda optik, astrofizik gibi
alanlari calismalarina dahil ederek goriintiyd farkl bir boyutta deneyimlenen illiizyonla birlestirir. Katildigi sergiler
arasinda Yakinlasma (2019, Mixer, istanbul, Tiirkiye), 4x4 (2016, Mixer, Fotoistanbul, istanbul, Tiirkiye), Angst
Series (2016, Mixer, Contemporary Istanbul, istanbul, Tiirkiye), Son Cikis (2015, Mixer, istanbul, Tiirkiye), Geng Yeni
Farkli \/ (2014, Zilberman Gallery, istanbul, Tiirkiye), Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi “SINIRLARI
ASMAK" Karma Sergisi (2013, i',s. Sanat izmir Galerisi, izmir, Tiirkive), Mezuniyet Projeleri Sergisi Z Raporu SENEL
AKSU ODULLERI (2013-12, izmir, Tiirkiye), Sanatg! istanbul'da yasiyor ve calisiyor.

Nazli Erdemirel (b. 1982, Van) completed her BA in Photography at Dokuz Eylul University. Erdemirel focuses on

the continuity of the image in the video by moving outside of photography in the scenes, she created by freezing
the movement and the image with an illusion experienced on different levels by including disciplines like optics and
astrophysics to her practice. The exhibitions she participated in include: Proximity (2019, Mixer, Istanbul, Turkey), 4x4
(2016, Mixer, Fotoistanbul, Istanbul, Turkey), Angst Series (2016, Mixer, Contemparary Istanbul, Istanbul, Turkey),
Last Exit (2015, Mixer, Istanbul, Turkey), Young Fresh Different VV (2014, Zilberman Gallery, Istanbul, Turkey), Dokuz
Evldl University Fine Arts Faculty "SINIRLARI ASMAK" a Composite Exhibition (2013, Is Sanat Galerisi, lzmir, Turkey),
Graduation Projects exhibition Z Report SENEL AKSU AWARDS (2013-12, Izmir, Turkey),The artist lives and warks in
Istanbul.

Gizem Karakas

Gizem Karakas (d. 1987) 2009 yilinda Ecole des Arts de la Sorbonne'da Plastik Sanatlar Bélimii'nde lisans
egitimini bitirdikten sonra, 2011 yilinda ayni tiniversitede Sanat ve Yeni Medya Bolimi’nde yiiksek lisansini
tamamladi. insanlik halini, kendi gecmisi ve iliskileri Uizerinden performatif bir yaklasimla anlamaya ve yansitmaya
calismak Gizem Karakas'in pratiginin en temel aksini olusturuyor. Sanatcinin video, fotograf, ses ve yazi isleri
samimiyet kavramini otobiyografik ve kurgusal anlatilarin arasinda kalan muglak alanlar tizerinden arastiriyor. Pera
Mizesi, Akbank Sanat, santralistanbul, Centre Pompidou, Kasa Galeri gibi bircok sanat kurumunda karma sergilere
katilan sanatginin kisisel sergileri arasinda Studio’yu Gezmek lcin Son Sansiniz! (2015, Galerist Studio, istanbul,
Tiirkiye) ve Masum Degiliz (2019, DEPO, istanbul, Tiirkiye) ver aliyor. Kolektif (iretim ve isbrilikleri Karakas'in
pratiginin bir diger merkezi. 2017'den beri HAH ve Hayirli Evlat kolektifleri ile birlikte calisan sanatci ayni zamanda
2011 yilindan bu yana Etem Sahin ile birlikte Medyartiz adi altinda interaktif performanslar tretiyor. Sanatci
istanbul'da yasiyor ve calisiyor.

Gizem Karakas (d. 1987) graduated with her BFA from Ecole des Arts de la Sorbonne in Plastic Arts department

in 2009, and received her MFA degree at the same university in Art and New Media department in 201 1.
Understanding and reflecting on the human condition through her own past and relationships with a performative
approach constitutes the main axis of Gizem Karakas's practice. Her photo, video, sound and text-based

works explore the concept of sincerity in relationships through the ambiguous areas that are left between the
autobiographical and fictional narratives. She has participated in group shows in various art institutions such as Pera
Museum, Akbank Sanat, santralistanbul, Centre Pompidou, Kasa Galllery among many others. Her solo exhibitions
include: Your Last Chance to Visit Studio (2015, Galerist Studio, Istanbul, Turkey) and We Are Not Innocent (2019,
DEPQ, Istanbul, Turkey). Ongoing collective process are central to Karakas's practice. She has been working with HAH
and Hayirli Evlat collectives since 2017. She has also been collaborating with Etem Sahin as Medyartiz collective on
interactive performances since 2011. She lives and warks in Istanbul.

Giilsah Mursaloglu

Giilsah Mursaloglu (d. 1989) Bogazici Universitesi Sosyoloji Bélimii'nde lisans egitimini bitirdikten sonra School
of the Art Institute Chicago'da yliksek lisansini tamamladi. Calismalarinda genellikle maddesellikle, maddenin
iradesiyle ve hem insanlarin hem de diger tlrlerin zamanla kurdugu iliskilerle ilgileniyor. Uzun ve kapsamli bir
arastirma stirecinin ardindan ortaya cikan yerlestirmeler, sergilendigi halleriyle stabil formlarda kalmiyor, sergiye
vayilan siirecsel uzamlariyla dinamik ve degisken sistemlere dontistyor. Yakin zamanda katildig sergiler arasinda
Muglak Kesisimler icin Notasyonlar (2019, pose, jstanbul, Turkiye), Bir ig Mekan Bahcesi (2018, DEPO, istanbul,
Tiirkiye), Artificial Life (2018, Chicago Artists Coalition, Sikago, ABD), Other Hours (2017, 601 Artspace, New York,
ABD), Kiralik Satilik (2017, Protocinema, istanbul, Turkiye), Geng Yeni Farkli VIII (2017, Zilberman Gallery, jstanbul,
Tiirkiye) ve -on the bank of what river? (2017, Roman Susan Gallery, Sikago, ABD) bulunuyor. Sanatgl istanbul'da
yasiyor ve calisiyor.

Gulsah Mursaloglu (b. 1989) completed her BA in Sociology at Bogazii University and received her MFA degree
from the School of the Art Institute of Chicago. In her works, she explores materiality, matter's agency and human
and non-human temporalities. Her installations, which emerge after an in-depth and extensive research process,
don't remain stable in form, and rather manifest themselves as dynamic and fluid systems through their ephemeral



nature. Recent exhibitions include A Notation, for Every Crossing (2019, pose, Istanbul, Turkey), An Internal Garden
(2018, DEPQ, Istanbul, Turkey), Artificial Life (2018, Chicago Artists Coalition, Chicago, USA), Other Hours (2017, 601
Artspace, New York, USA), For Rent, For Sale (2017, Protocinema, Istanbul, Turkey), Young Fresh Different VIl (2017,
Zilberman Gallery, Istanbul, Turkey) and -on the bank of what river? (2017, Roman Susan Gallery, Chicago, USA). She
lives and works in Istanbul.

Ali Sentiirk

Ali Sentiirk (d. 1985, Ankara) lisans ve yiiksek lisans egitimini Hacettepe Universitesi, Heykel Bolumu'nde
tamamlad. Uretimlerinde heykel, resim, fotograf, video, performans araciligiyla. kendisinin veya bir baskasinin
yasam deneyimini, egretileme ve ironi kullanarak yeniden kurgulamanin yollarini arar. Solo sergileri arasinda Bu
Glin Gitmesen Olmaz mi? (2016, Galeri Nev, Ankara, Tirkiye), Benden Kimseye Bahsetme (2014, SODA Galeri,
istanbul, Tirkiye) ve Ali Senttirk'ii Aramak (2014, oDTU Kitliphanesi, Ankara, Tirkiye); karma sergileri arasinda
ise Kagit (2019, Pilevneli Project, jstanbul, Tiirkiye), 99 kare (2018, Art On, jstanbul, Tlrkiye), Tekrar ve Tekrar
(2018, Mixer, istanbul, Tirkiye), Perdeli Natlirmort (2018, Galerist, istanbul, Tirkiye), Meleklerin Payi (2017, DEPO,
istanbul, Tirkiye), Urbanobscura (2017, Siyahbeyaz, Ankara, Tirkiye), Arzunun Topografyasi (2016, Kasa Galeri,
istanbul, Tirkiye), Bir Savas Nasil Hatirlanmalidir (2015, Cer Modern, Ankara, Tiirkiye), NevNesil: Amusement Park
(2015, Galeri Nev, Ankara, Tirkiye), Genc Yeni Farkli VI (2015, Zilberman Gallery, istanbul, Tirkiye), Mamut Art
Project (2013, Antrepo no: 4, istanbul, Tlrkiye), Goz Karari (2013, Yaygara Giincel Sanat inisi\/atifi, Ankara, Tirkiye)
vardir. Sanatgl, Ankara'da yasamakta ve calismaktadir.

Ali Sentiirk (b. 1985, Ankara) completed his BA and MA at the Sculpture Department of Hacettepe University. In his
art, Senturk looks for ways to fictionalize an experiences of the self and/or the other by using metaphors and irony
through sculpture, painting, photography, video and performance.He conveys the life and experiences of himself

but most of the others through the interpretational, metaphorical and fictional language of art. His solo exhibitions
include Bu Guin Gitmesen Olmaz mi? (2016, Galeri Nev, Ankara, Turkey), Don't Tell Anyone About Me (2014, SODA
Gallery, Istanbul, Turkey) and Searching for Ali Senttirk (2014, ODTU Library, Ankara, Turkey); while his group
exhibitions include: PAPER (2019, Pilevneli Project, Istanbul, Turkey), 99 Squares (2018, Art On, Istanbul, Turkey), Over
And Over (2018, Mixer, Istanbul, Turkey), Still Life with a Curtain (2018, Galerist, Istanbul, Turkey), Angels’ Share (2017,
DEPQ, Istanbul, Turkey), Urbanobscura (2017, Siyahbeyaz, Ankara, Turkey), Topography of Desire (2016, Kasa Galeri,
Istanbul, Turkey), How should a war be remembered (2015, Cer Madern, Ankara, Turkey), NevGeneration: Amusement
Park (2015, Galeri Nev, Ankara, Turkey), Young Fresh Different VI (2015, Zilberman Gallery, Istanbul, Turkey), Mamut
Art Project (2013, Antrepo no: 4, Istanbul, Turkey), Eyeballing (2013, Yaygara Contemporary Art Initiative, Ankara,
Turkey). Senturk lives and works in Ankara.

Ezgi Tok

Ezgi Tok (d. 1989) Marmara Universitesi ileti$im Fakiiltesi'nden mezun oldu. Yiiksek lisans egitimine Marmara
Universitesi Giizel Sanatlar Enstitiisii'nde devam etmektedir. Katildigi solo ve grup sergilerden bazilari sunlardr;
Pandora’nin Kara Kutusu (2019, Galata Rum Okulu, istanbul, Tirkiye), Muglak Kesisimler igin Notasyonlar (2019,
pose, jstanbul, Tirkiye), Artakalan (2018, Pasajist, istanbul, Tiirkiye), Genc Yeni Farkli IX (2018, Zilberman Gallery,
istanbul, Tirkiye), Demirden Halkalar Gokytiziinde Eridi (2018, Elgiz Cagdas Sanat Miizesi, istanbul, Tlrkiye), Ot

(2018, Cumhuriyet Miizesi, istanbul, Tirkiye), O’Art Sanat Yarismasi (Basari Odiilii) (2017, Odeabank O'Art Galeri,
istanbul, Tirkiye), Gozlemlenir Gercekler (2017, Mixer, jstanbul, Tirkiye), Bir Yasam Araliginda (2017, Adahan -1
Galeri, istanbul, Tiirkiye), Local & Global Discourses (2016, California College of Arts, San Francisco, ABD). Sanatg
istanbul'da yasamakta ve calismaktadir.

Ezgi Tok (b. 1989) graduated from Faculty of Communication of Marmara University. Currently, she is continuing her
graduate degree at the Institute of Fine Arts at the same university. Some of the solo and group exhibitions she
participated in include: Pandora’nin Kara Kutusu (2019, Galata Greek Primary School, Istanbul, Turkey), A Notation,
for Every Crossing (2019, pose, Istanbul, Turkey), The Remainings (2018, Pasajist, Istanbul Turkey), Young Fresh
Different IX (2018, Zilberman Gallery, Istanbul, Turkey), Leaden Circles Dissolved In The Air (2018, Elgiz Museum

of Contemporary Art, Istanbul, Turkey), Ot (2018, Cumhuriyet Museum and Art Gallery, Istanbul, Turkey), O'Art Art
Competition (Honor Award) (2017, Odeabank O'Art Gallery, Istanbul, Turkey), Observed Truths (2017, Mixer, Istanbul,
Turkey), In A Break In Life (2017, Adahan -1 Gallery, Istanbul, Turkey), Local & Global Discourses (2016, California
College of Arts, San Francisco, USA). Tok lives and works in Istanbul.

Hasan Ozgiir Top

Hasan Ozgiir Top (d. 1987, Ankara) lisans egitimini 2014 yilinda Marmara Universitesi Giizel Sanatlar Fakiltesi
Resim Bolimu'nde tamamladi. Yilksek lisansina, es zamanli olarak, ayni tiniversitede ve Dutch Art Institute ArtEz
University of the Arts, Arnhem’de devam etmektedir. Sanatci coklukla radikalizm, propaganda metotlari ve silahli
orgltler Uzerine calisir. “The Atelier”isimliilk kisisel sergisini 2018 yilinda, Protocinema’nin isbirligiyle Proyecto
AMIL'de, Lima'da yapti. isleri bugtine kadar Kapidan giremezsen, pencereden gir (2016, Alt Art Space, istanbul,
Tiirkiye), ikdme (2016, Rampa Art Gallery, istanbul, Tiirkiye), Genc Yeni Farkli /I (2015, Zilberman Gallery, istanbul,
Tirkiye), Simdiki Duruslarimiz (2015, 5533, istanbul, Tirkiye) ve Kamunun [ki Gélgesi — Ekran ve Uzam (2010,
DEPO, istanbul, Tiirkiye) sergilendi. Videolari istanbul, New York, Berlin, Roma, Munich ve Torino'da gdsterildi.
Sanatc, Dutch Art Institute'te yiiksek lisans programina devam etmektedir ve Berlin ve Amsterdam’da yasamakta
ve calismaktadr.

Hasan Ozgiir Top (b. 1987, Ankara) graduated from Painting Department of Marmara University's Fine Arts Faculty
in 2014. He is still continuing his MFA at the same university as well as at Dutch Art Institute ArtEz University of

the Arts, Arnhem. The artist works mostly deal with the notions of radicalism, methods of propaganda and armed
organizations. In 2018, he presented his first solo exhibition titled “The Atelier”in collaboration with Protocinema

at Proyecto AMIL in Lima. His works were shown at If you can't go through the door, go through the window (2016,
Alt Art Space, Istanbul, Turkey), Replaced (2016, Rampa Art Gallery, Istanbul, Turkey), Young Fresh Different VI (2015,
Zilberman Gallery, Istanbul, Turkey), The Ways We Stand By (2015, 5533, Istanbul, Turkey) and Two Shadows of the
Public: Screen and Space (2010, DEPO, Istanbul, Turkey). His video works were screened in Istanbul, New York, Berlin,
Rome, Munich and Torino. The artist living and working in Berlin and Amsterdam, is in the graduate program of the
Dutch Art Institute.



Burcak Bingol

Burcak Bingdl, (1976, Gorele, TR) Ankara'da blytyen Bingdl, Seramik Bolimi’'nd bitirdikten sonra Master
derecesini 2002; uygulamali Doktora programini 2008 yilinda Hacettepe Universitesi, Giizel Sanatlar Fakiiltesi'nde
tamamladi. 1985-91 yillari arasinda Ankara Devlet Konservatuvari'nda Miizik, 2009 yilinda New School, New
York'ta Fotograf lzerine bir program bitirdi.

Hacettepe Universitesi (2002-2008) ve Istanbul Teknik Universitesi'nde (2011-2012) égretim elemani olarak
calistiktan sonra kariyerine sanatgi ve kiirator olarak agirlik verdi. Sanat direktori olarak calistigi Zilberman
Gallery-Istanbul'da (2010-2016) pek cok sergi ve projeyi yiritti. Bagimsiz kiirator olarak gergeklestirdigi sergiler:
Uzakyakin: Tepkime Araligi (Ankara Devlet Konservatuvari- 2010); Gurbet Gtinlerinden Anilar

(Goethe Institute- Ankara- 2011); Vargticii (Cda-Projects - Istanbul 2011).

Sanatci olarak aidiyet, kimlik, hafiza ve kiiltiirel miras konularini, malzemeyle yeniden diistinen Bingol'lin son
yillarda gerceklestirdigi solo sergilerden bazilar: Interrupted Halfway Through (Zilberman Gallery Berlin, 2019),
Jardin Particulier, (Fransiz Sarayl, Istanbul, 2017), Mitos ve Utopya (Zilberman Gallery, Istanbul, 2017); Karma
sergileri ise: Unleashing (Columbia University, New York, 2018); A Good Neighbour, (Pinakothek der Moderne,
Munich, Germany), 15. Istanbul Bienali (Istanbul, 2017). Yapitlari Metropolitan Miizesi, New York; 21C Museum,
Kentucy; Salsali Private Museum, Dubai; Baksi Miizesi, Bayburt gibi kamusal kalici koleksiyonlarin yaninda, Avrupa,
Amerika, Orta ve Uzak Dogu-daki 6zel koleksiyonlarda yer almaktadir.

Burcak Bingdl (1976, Gorele, TR) raised in Ankara, she studied in the Ceramics department at Hacettepe University
and graduated with a Master Degree in 2002 and a PhD from the same department of the same university in 2008.
Bingol studied Music at Ankara State Conservatory in 1985-91 and also studied photography at The New School
between 2008-2009.

Beside being an academic at Hacettepe University-Ankara (2002-2008) and later in Istanbul Technical University-
Istanbul (2011-2012), Bingol pursued her career both as an artist and curator. She worked at Zilberman Gallery-
Istanbul (2010- 2016) as its artistic director and worked heavily on exhibitions and projects during the time.

Her individually curated exhibitions are: Nearfar: The Reaction Interstice (Ankara State Conservatory- 2010);
Erinnerungen An Die Fremde (Goethe Institute- Ankara- 2011); Existrong (Cda-Projects - Istanbul 2011).

As an artist, Bingol's works explore notions of belonging, identity, cultural heritage, memory and failure by blurring
the boundaries between these seemingly distinct notions. Her recent solo exhibitions include: Interrupted Halfway
Through (Zilberman Gallery Berlin, 2019), Jardin Particulier, (French Palace, Istanbul, 2017), Mythos and Utopia
(Zilberman Gallery, Istanbul, 2017); and her recent group exhibitions include: Unleashing (Columbia University, New
York-2018); A Good Neighbour, Pinakothek der Moderne, (Munich, Germany), 15th Istanbul Biennial (Istanbul, 2017).
Her work is in many private and public collections in the US, Europe and the Middle East, including The Metropolitan
Museum of Art (New York, USA), 2 1st Century Museum (Louisville, USA), BaksI Museumn (Bayburt, Turkey) and Salsali
Museum (Dubai, UAE). She lives and works in Istanbul.
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